Preview  of  the  League 
National  Convention 

June  13  - 15 
Sioux  City,  Iowa 


League  Schedules  Second 
Conductors  Conference 
With  Pittsburgh  Symphony 
March  27  -  April  3,  1958 

The  second  Conductors  Conference  to  be 
presented  jointly  by  the  Pittsburgh  SymphOTy, 
William  Steinberg,  Conductor,  and  the  Ameri¬ 
can  S3m[iphony  Orchestra  League  is  scheduled 
for  next  spring — March  27 -April  3,  1958.  The 
Conference  is  one  of  a  series  of  conductor 
study  projects  presented  by  the  League  and 
co-sponsoring  orchestras  through  assistance 
from  a  Rockefeller  Foundation  grant  to  the 
League. 

The  Conference,  opening  on  Thursday, 
March  27  will  enable  the  visiting  conductors  to 
observe  Mr.  Steinberg’s  rehear^s  and  attend 
Pittsburgh  Symphony  concerts  during  the 
first  few  days.  For  the  remainder  of  the  Cwi- 
ference,  the  orchestra’s  rehearsals  will  be 
devoted  liiigely  to  the  visiting  conducU^s 
whose  work  will  be  guided  by  Mr.  Steinberg. 
Two  public  concerts  conducted  by  the  visiting 
conductors  will  be  presented  during  the  last 
part  of  the  Conference. 

In  addition  to  rehearsals  and  concerts,  the 
Conference  will  include  discrission  sessions 
with  Mr.  Steinberg,  sessions  with  orchestra 
section  heads  and  with  Pittsburgh  Symphony 
Manager,  John  S.  Edwards. 

The  League  will  follow  its  established  policy 
of  giving  priority  in  certification  to  conductors 
of  League  member  orchestras.  This  Confer¬ 
ence  will  be  the  only  conductor  study  project 
the  League  will  present  with  a  major  orchestra 
during  the  1957-58  season.  Conductors  may 
file  applications  with  the  League  Office,  P.  O. 
Box  IM,  Charleston,  West  Va. 

The  first  Conductors  Conference  co-spon¬ 
sored  by  the  League,  the  Pittsburgh  Sym¬ 
phony  and  Mr.  Steinberg,  presented  in  the 
spring  of  1956,  introduced  several  new  ideas  in 
this  whole  conductors’  workshop  plan  with 
which  the  League  has  been  working  the  last 
five  years.  Chief  among  the  new  developments 
was  the  presentation  of  public  perfoimances 
conducted  by  the  Conference  participants. 

Three  months  prior  to  the  Conference,  the 
ccmductors  received  repertoire  lists  from  Mr. 
Steinberg  from  which  they  were  asked  to 
choose  the  works  they  would  like  to  study  and 
conduct — including  an  orchestral  work  and  a 
work  from  the  solo-orchestral  repertoire. 

During  the  rehearsals,  each  participating 
conductor  had  opportunity  to  work  wiA  the 
orchestra  in  two  or  more  compositions.  Won¬ 
derful  help  was  given  the  conductors  by  three 
artist  musicians  of  the  orchestra  who  also 
appeared  as  soloists;  Samuel  Thaviu,  violinist; 
Nathan  Gordon,  violist;  Theo  Salzman,  cellist. 

From  the  week’s  rehearsals,  each  conductor 
selected  one  composition  or  a  movement  from 
a  symphony  as  ^‘his  work”  for  the  concert, 
and  was  then  given  opportunity  to  polish  and 
ready  the  composition  for  public  penormance. 

(Continued  on  Page  14) 


League  Western  Conference 
Of  Orchestras 

Muiiterey  Peninsula,  Califarnia 
g|kne  27-29,  1957 


Symphony  orchestras  established  in  the 
Western  States  are  of  course  most  cordially 
welcomed  at  the  League  National  Convention 
(Sioux  City,  Iowa,  Jime  13-15),  but  inasmuch 
as  few  of  the  western  orchestras  have  been 
able  to  send  delegates  to  the  national  meetings, 
die  League  presents  also  a  Western  Confer¬ 
ence  of  orchestras — a  national  convention  in 
miniature. 

Date:  June  27-29 

Place:  Asilomar,  Monterey  Peninsula,  Cali¬ 
fornia 

Conductors,  managers,  musicians,  members 
of  orchestra  executive  boards  and  symphony 
women’s  associations  of  both  League  member 
and  non-member  orchestras  are  cordially  in¬ 
vited  to  attend  and  participate  in  the  three 
day  conference.  Registration  is  $5.00  per  per¬ 
son.  See  page _  for  room  reservation  blank. 


Convention  plans  look  excellent!  Should 
you  be  trying  to  decide  whether  or  no*  to  at¬ 
tend,  whether  or  not  to  have  your  oichestra 
meet  expenses  of  a  representative  to  attend 
(as  many  orchestras  are  doing) — our  unhesi- 
teting  advice  is — DO  IT! 

The  Convention  opens  officially  Thursday 
morning,  June  13  at  9:30  A.  M.  with  John  Ed¬ 
wards,  League  President  and  Manager  of  the 
Pittsburgh  Symphony,  presiding.  But,  from 
all  appearances,  the  Convention  will  be  in 
full  swing  some  12  hours  earlier. 

An  “Early  Bird  Party”  for  all  persons  hav¬ 
ing  arrived  b>  W'ednesday  night  will  he  pre¬ 
sented  by  several  orchestra  associations  in  the 
lowa-Illinois-Nebraska — South  Dakota  area  as 
their  delightful  way  of  welcoming  League 
members  and  orchestra  people  to  that  part  of 
the  country.  “Early  Bird  Party”  hosts  include 
the  following  orchestras  as  the  Newsletter 
goes  to  press:  Augustana  Town  and  Gown 
Symphony,  Sioux  Falls,  S.  D.;  Cedar  Rapids 
Symphony;  Des  Moines  Symphony;  Hastings 
Symphony,  Neb.;  Lincoln  Sjrmphony;  Omaha 
Symphony;  Sou^east  Iowa  Symphony;  Tri- 
City  Symphony  (Davenport,  Moline,  Rock  Is¬ 
land). 

Composers  and  Contemporary  Music:  So 
great  was  the  interest  in  the  subjects  covered 
during  the  Composers’  Day  at  the  1956  Con¬ 
vention,  and  so  many  were  the  questions  left 
unanswered  at  the  end  of  the  day — that  this 
year’s  Convention  again  will  focus  attention 
on  orchestras  and  their  relationship  to  the 
creative  part  of  the  music  world.  BMI,  Broad¬ 
cast  Music,  Inc.,  is  assisting  the  League  in  de¬ 
veloping  the  plans. 

A  guest  panel  of  three  leading  composers 
will  attend  the  entire  Convention,  meeting 
with  workshop  groups  Thursday  and  Friday, 
and  speaking  to  the  entire  convention  in  the 
Saturday  general  sessions.  Participants  in  the 
Saturday  Contemporary  Music  sessions  will 
include: 

Composer  Panel 
Roger  Sessions 
Halsey  Stevens 
Robert  Ward 

Robert  Whitney,  Conductor,  Louisville  Or¬ 
chestra 

Carl  Haverlin,  President,  BMI,  Inc. 

Arts  Council  Conference: 

Arts  Council  representatives  will  present 
their  international  conference  concurrently 
with  the  League  convention,  with  daily  ses- 
(Continued  on  Page  3) 


Summary  of  1957  Conference  Program 

^^^esday,  June  26 

Evening:  Open  House. 

Thursday,  June  27 

Morning:  Reports  from  all  orchestras  rep¬ 
resented  on  their  1956-57  year’s  work. 
Presiding:  John  S.  Edwards,  President 
of  the  League,  and  Mgr.,  Pittsburgh 
Symphony. 

Afternoon:  Summary  of  orchestras’  special 
study  projects,  scholarships,  awards, 
competitions,  etc. 

Night:  Conference  Banquet.  Speaker:  Carl 
Haverlin,  President  Broadcast  Music, 
Incorporated. 

Friday,  June  28 

Morning:  Fimction  and  Organization  of 
Orchestra  boards,  women’s  associations, 
playing  personnel,  manager,  arts  coun¬ 
cils. 

Afternoon:  Orchestras’  and  Composers’  Re¬ 
sponsibilities  To  Contemporary  Music. 

Night:  Orchestra  Rehearsal. 

Saturday,  June  29 

Morning:  Symphony  Women’s  Association 
Work. 

Afternoon:  “Information  Please”,  Session. 

The  Western  Conference  will  be'held  while 
the  League  Workshop  for  conductors,  musi¬ 
cians  and  composers  is  in  session,  and  several 
sessions  will  be  developed  cooperatively  be¬ 
tween  the  varioris  groups. 
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Canyon  Oak  Dr.,  Hollywood,  Calif. 

Rhodes  Lewis,  Cond.,  Grande  Ronde  Symphotsy,  704 
N.  Street,  La  Grande,  Oregon. 

Gibson  Morrissey  Cond.,  Roonoke  Symphony,  Elm 
Avenue  (Box  %57)  Roanoke,  VIrginio. 

Mrs.  Albert  Olson,  Boord  Member  and  Women's  Assoc., 
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Second  Street,  Wichita,  Kansas. 
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OrchMtra,  943  N.  WInton  Rd.,  Rochester,  New  York. 


fid.,  in)j4.ni.zi. 


Ethics  in  the  Orchestra  World 

There  are  many  ways  to  engage  conductors 
— by  inspiration,  hunch,  careful  study  of  ap¬ 
plicants’  talents  in  relation  to  needs  of  the 
orchestra,  dictation  from  vested  interests, 
auditions,  etc.  There  are  two  ways  to  release 
a  conductor — the  way  in  which  the  ethics  and 
protocol  of  the  orchestra  world  are  observed, 
and  the  callous  way. 

The  League  office  along  with  the  individ¬ 
uals  involved  suffers  many  agonies  and  heart¬ 
aches  each  spring  as  the  long  distance  calls 
roll  in  from  conductors,  managers,  and  mem¬ 
bers  of  executive  boards — calls  full  of  tension, 
apprehension  and  recrimination.  The  subject 
— the  conductor’s  contract! 

A  great  deal  of  this  heartache  could  be 
avoided  if  boards  of  directors  were  aware  of 
more  of  the  facts  of  life  as  it  is  lived  in  the 
music  world,  and  if  conductors  would  insist 
on  proper  termination  clauses  in  their  con¬ 
tracts  when  they  accept  a  position. 

Fact  No.  1.  Most  orchestras  negotiate  con¬ 
ductors’  contracts  in  January,  February  or 
March.  Therefore,  when  a  board  releases  a 
conductor  in  late  April,  May  or  June  without 
earlier  notice,  that  board  is  practically  con¬ 
signing  the  conductor  to  at  least  a  year  of  un¬ 
employment  and  an  attendant  loss  in  profes- 
.sional  status  which  is  most  difficult  to  regain. 

Fact  No.  2.  It  takes  time  to  negotiate  a 
conducting  position.  Conductors  really  need 
at  least  a  season’s  advance  notice  in  order 
to  properly  and  discreetly  negotiate  a  new 
position.  ’The  conductor  usually  has  to  put 
out  “feelers”  among  his  friends  and  ac¬ 
quaintances,  may  have  to  jockey  around  for 
guest  engagements — all,  while  maintaining  the 
front  of  an  established  future  with  his  current 
orchestra  and  trying  not  to  invade  the  terri¬ 
tory  of  a  fellow  conductor. 

Fact  No.  3.  Conductors  will  not  “let  down” 
during  the  remaining  concerts  included  in  a 
contract  if  they  are  given  advance  notice 
of  the  termination  of  a  contract.  On  the 
contrary,  when  a  conductor  knows  his  con¬ 
tract  is  to  be  terminated — then,  of  all  times, 
must  he  put  forth  his  best  work.  If  there 
is  any  let  down  in  performance  standards  at 
that  crucial  time,  the  conductor  will  suffer 
more  than  anyone  else! 

Most  boards  waiting  until  the  end  of  the 
season  to  inform  a  conductor  that  he  is  not  to 
return  the  next  season  fear  the  conductor  will 
sabotage  the  last  few  concerts  if  given  earlier 
notice.  In  this,  the  boards  are  absolutely 
under  misapprehensions. 

Fact  No.  4.  The  prestige  of  any  orchestra 
is  enhanced  when  the  personnel  policies 
reflect  advance  planning,  poise,  dignity  and 
proper  recognition  of  the  ethics  and  protocol 
of  the  orchestra  profession.  Proper  proce¬ 
dures  in  termination  of  employee’s  services 
are  just  as  important  to  the  orchestra’s  pres¬ 
tige  as  are  proper  procedures  in  engaging 
employees. 

Fact  No.  5.  An  employed  conductor  usually 
is  more  sought  after  than  an  unemployed 
conductor.  The  conductor  who  suddenly 
finds  himself  without  an  orchestra  has  a  much 
more  difficult  time  negotiating  for  a  new 
position  than  when  he  is  the  recognized 
musical  director  of  an  orchestra.  ’Therefore, 
forcing  a ‘conductor  to  seek  a  new  position 


Vachel  Lindsay 
Composition  Contest 

A  contest  for  a  work  for  Mixed  Chorus  with 
piano  and/or  orchestral  accompaniment  has 
been  announced  by  the  Illinois  Federation  of 
Music  Clubs  in  cooperation  with  the  Vachel 
Lindsay  Association  of  Springfield,  Illinois. 

Performance  time  is  to  be  determined  by  the 
material  selected  from  the  writing  of  the  poet, 
Vachel  Lindsay,  but  is  not  to  exceed  20  min¬ 
utes. 

Five  hundred  dollars  will  be  awarded  the 
winning  work.  Entries  must  be  filed  by  Aug¬ 
ust  1,  1957.  Full  information  may  be  obtained 
from  Robert  Mueller,  Southern  Illinois  Uni¬ 
versity,  Carbondale,  Illinois. 


Horn  Quartet  Composition  Contest 

The  Horn  Club  of  Los  Angeles  has  an¬ 
nounced  a  contest  for  an  “original,  impub- 
lished  composition  for  French  horn  quartet”. 
Awards  are  $250  and  $100.  Scores  mu^^e 
submitted  by  Dec.  31,  1957.  Full  infon^H^ 
may  be  obtained  from  Wendell  Hoss,^^R). 
Box  1069,  Glendale,  California. 


after  his  contract  is  terminated  throws  addi¬ 
tional  obstacles  in  his  path. 

Fast  No.  6.  It  is  to  the  orchestra’s  advantage 
for  its  resigning  conductor  to  move  out  of 
town  as  quickly  as  possible  and  if  at  all  pos¬ 
sible,  to  be  identified  with  another  orchestra 
by  the  time  the  “resignation”  annoimcement 
is  made  public.  All  conductors  have  their 
friends,  followers  and  admirers.  If  the  “re¬ 
signing”  conductor  cannot  find  a  new  position, 
his  continued  presence  in  the  orchestra’s 
home  city  almost  invariably  serves  as  a 
focal  point  for  cleavages  in  the  orchestra 
family.  Therefore,  the  best  interests  of  the 
orchestra  are  served  when  everything  possible 
is  done  to  help  the  conductor  obtain  a  new 
position. 

Suggestions:  Any  board  can  handle  this 
situation  with  poise  through  a  very  skaj^e 
procedure.  Conductors’  contracts 
carry  a  provision  that  the  employment  is^mi-  > 
tinuing  (barring  complete  failure  of  the  con¬ 
ductor  to  carry  out  his  responsibilities)  unless 
either  the  orchestra  or  the  conductor  gives 
notice  as  of  a  certain  date  for  the  succeeding 
year.  The  earlier  that  date — the  better  for 
all  concerned. 

We  recommend  that,  at  the  very  latest, 
notice  should  be  given  in  November  for  the 
succeeding  season  i.e.  (November  1957  for 
the  1958-59  season).  Notice  of  termination 
at  that  time  gives  both  conductor  and 
orchestra  nearly  a  full  season  in  which  to 
negotiate;  in  which  to  protect  the  hard  won 
professional  standing  of  both  conductor  and 
orchestra;  in  which  the  orchestra  may  study 
new  applicants;  in  which  the  conductor  may 
make  new  contracts,  may  properly  handle 
the  sale  of  the  home  he  may  have  purchased 
in  the  community;  in  which  the  separation  of 
conductor  and  orchestra  may  be  handled  with 
dignity  and  surroimded  by  amenities  which 
help  strengthen  the  whole  organization. 

Seldom  are  there  crises  of  such  moment  as 
to  justify  the  non-professional,  abrupt 
methods  all  too  often  used  by  boards  in 
terminating  conductors’  contracts.  Nothing  is 
gained.  Much  is  lost,  and  the  element  of  | 
brutality  to  a  professional  artist  may  be 
introduced. 

Symphony  orchestras  are  concerned  with 
experiences  of  great  beauty,  with  that  which 
is  of  the  heart  and  soul.  In  our  opinion,  at 
least  some  of  this  substance  should  carry  over 
into  an  orchestra’s  dealings  with  its  personnel 
— both  volunteer  and  paid  personnel! 
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New  Works  Available  to  Orchestras 
In  Fleisher  Music  Collection 


(Listing  continued  from  Feb.-Mar.  Issue) 

The  second  part  of  the  listing  of  works 
added  to  the  Mwin  A.  Fleisher  Music  Col¬ 
lection  of  the  Philadelphia  Free  Public 
Library,  since  the  appearance  of  the  Collec¬ 
tion’s  Supplementary  List  (1945-55)  is  pub¬ 
lished  in  the  Newsletter  as  a  service  to  the 
orchestras. 

All  scores  in  the  present  list  may  be  bor¬ 
rowed  for  study  by  conductors  and  students 
— the  latter  through  inter-library  loan.  Scores 
and  orchestral  parts  for  compositions  pre¬ 
faced  by  the  (*)  symbol  are  available  at 
Fleisher  Collection  at  the  present  time,  al¬ 
though  the  loan  status  of  some  of  the  works 
may  change  without  notice. 

Inquiries  should  be  directed  to: 

Theodore  A  Seder,  Curator 
The  Edwin  A.  Fleisher  Music  Collection 
.^^^e  Free  Library  of  Philadelphia 
^^Philadelphia,  Pennsylvania 
^^ditor’s  Note:  The  next  edition  of  the 
Newsletter  will  carry  the  list  of  works  for 
large  and  small  orchestra.) 

PIANO  AND  ORCHESTRA 

Bartok,  Bela:  Konzert  #II  fur  Klavier  and  Or- 
chester 

♦Cadman,  Charles  Wakefield:  Aurora  Borealis. 

Impressionistic  Fantasy  for  Piano  and  Orchestra 
•Clapp.  Philip  Greeley:  Concerto  in  B  Minor  for 
Two  Pianofortes  with  Orch. 

Hanson,  Howard:  Concerto  in  G  Major  for  Piano¬ 
forte  and  Orchestra 

Hanson.  Howard:  Fantasy  Variations  on  a  Theme 
of  Youth 

•Hartley.  Walter:  Concerto  for  Piano  and  Orchestra 

Helm,  Everett:  Zweites  Konzert  fur  Klavier  and 
Orchester 

Hovhaness,  Alan:  Lousadzak  Concerto  for  Piano 
and  Orchestra 

•Wirth,  Carl  Anton:  Rhapsody  for  Piano  and  Or¬ 
chestra 

OBOE  AND  ORCHESTRA 

Hanson,  Howard:  Pastorale  for  Solo  Oboe,  String, 
and  Harp 

Korn,  Peter  Jona:  Rhapsody  for  Oboe  and  Strings 
•Moser,  Rudolf:  Konzert  fur  Oboe  und  Streich- 
orchester 


JjgyilNET  AND  ORCHESTRA 

^^Bkenpohl,  Arthur:  Concertino  for  Clarinet  and 

^^^rchestra 

Hindemith,  Paul:  Abendkonzert  #4,  Variationen 
fur  Klarinette  und  Stretcher 

BASSOON  AND  ORCHESTRA 
•Human,  A.:  Concerto  pour  le  Basson 
•Jacobi,  Carl:  Introduzione,  tema  e  variazioni 
•Weissenborn,  Jacob:  Scherzo  for  Bassoon  and  Or¬ 
chestra,  Op.  9,  #5 

•Weissenborn,  Julius:  Ballade  for  Bassoon  and  Or¬ 
chestra,  Op.  9,  #6 

•Zuehn,  Joseph  Carl:  Concertino  in  Form  einer 
Gesangscene  fur  das  Fagott 

TRUMPET  AND  ORCHESTRA 

Latham,  William  P.:  Suite  for  Trumpet  and  Strings 
TROMBONE  AND  ORCHESTRA 
•Clapp,  Philip  Greeley:  Dramatic  Poem  for  Trom¬ 
bone  and  Orchestra 

ORGAN  AND  ORCHESTRA 

•Trombelle,  F.  de  la:  Ego  Sum  Resurrectio  et  Vita 
(paraphrase  for  organ) 

HARMONICA  AND  ORCHESTRA 

Tcherepnin,  Alexander:  Concerto  for  Harmonica 
and  Orchestra 

SEVERAL  INSTRUMENTS  AND  ORCHESTRA 
•Cascarino,  Romeo:  Concerto  for  Wood- wind  quin¬ 
tet,  String  Orch.  and  Percussion 

Hovhaness,  Alan;  Janabar.  Five  Hymns  of  Serenity 
for  Trumpet,  Violin,  Piano,  and  String  Orchestra 
•Muflat,  Georg:  Concerto  Grosso  II  (Cor  Vigilans) 
for  2  solo  violins  (or  oboes),  solo  cello  (or  bas¬ 
soon),  strings  and  cembalo 
•Muflat,  Georg:  Concerto  Grosso  IV  (Dulce  Som- 
nium)  for  strings 

•MufTat,  Georg:  Concerto  Grosso  V  (Saeculum)  for 
strings 

•Muflat,  Georg:  Concerto  Grosso  X  (Perseverantia) 
for  strings  or  for  2  solo  oboes  and  one  solo 
bassoon  and  strings  .v 

•Muflat,  Georg:  Concerto  Grosso  XI  (Delirium 
Amoris)  for  strings 

•Muflat,  Georg:  Concerto  Grosso  XII  (Propitia 
Sydera)  for  strings 

Stein,  Leon:  Rhapisody  for  Flute,  Harp,  and  String 
Orchestra 


FLUTE  AND  ORCHESTRA 

•Frackenpohl,  Arthur;  Arioso  for  Flute  and  Strings 
Fletcher,  Grant;  Rhapsody  for  Flute  and  Strings 
Foote,  Arthur:  Night  Peace  for  Flute  and  Strings 
Lubin,  Ernest:  Pavane  for  Flute  and  Strings 
Hindemith,  Paul:  Abendkonzert  #2,  Flotensolo  mit 
Streichem 

Vivaldi,  Antonio  (Arr.  Fortner):  Concerto  I  for 
Flute  and  Strings,  Op.  X,  No.  1  “La  Tempesta 
di  mare” 

Vivaldi,  Antonio  (Arr.  Fortner):  Concerto  II  for 
Flute  and  String,  Op.  X,  No.  2  "La  Notts" 
Vivaldi,  Antonio  (Arr.  Fortner):  Concerto  V  for 
Flute  and  String,  Op.  X,  No.  5 
Vivaldi,  Antonio  fArr.  Fortner):  Concerto  VI  for 
Flute  and  Strings,  Op.  X,  No.  6 

WORKS  FOR  CHAMBER  ORCHESTRA 
Bach,  C.  P.  E.;  Symphonie  in  D  Dur 
Braein,  Edvard:  Religiose  Folketoner 
•Cascarino,  Romeo:  Blades  of  Grass 
•Cascarino,  Romeo:  Portrait  of  Galatea 
•Davlco,  Vincenzo:  Poemitti  Pastoral! 

•Dittersdorf,  Carl  von  (Ed.  Kretzschmer):  Sinfonie 
in  C  Dur 

•Frackenpohl,  Arthur:  Divertimento  in  F 
Francaix,  Jean:  Serenade 
Glanville-Hlcks,  Peggy:  Sinfonia  da  Pacifica 
•Hartley,  Walter:  Chamber  Symphony 
♦Hartley,  Walter:  Concertino 
Hanson,  Howard:  The  Forest  Play 
Heinichen,  Johann  David  (Arr.  J.  Bachmair): 

Weihnachts  Pastorale 
Hindemith,  Paul;  Tafelmusik 
Kom,  Peter  Jona:  Adagietto,  op.  23 
Martinu,  Bohuslav:  Serenade 
Moeschinger,  Albert;  Variationen  und  Finale  uber 
ein  Them  von  Henry  Prucell,  op.  32 
•Mozart,  W.  A.:  Letzter  Satz  einer  Symphonie, 
K.  111a 

•Mozart,  W.  A.:  Letzter  Satz  einer  Symphonie, 
K.  141a 

•Mozart,  W.  A.:  Menuett  ohne  Trio,  K.  73t 
•Mozart,  W.  A.:  Ouverture  und  drei  Contretanze, 
K.  588a 

Nielsen,  Ludolf:  Nocturne  Lyrique,  op.  48 
Pepping,  Ernst:  Invention  fur  kleines  Orchester 
•Stem,  Robert:  Ricordanza 
Surinach,  Carlos:  Rihno  Jondo 

WORKS  FOR  WIND  ORCHESTRA 
•Beaumont,  L.;  Le  General  Hoche 
•Clapp,  Philip  Greeley:  A  Fanfare  Prelude 
•Frackenpohl,  Arthur:  Allegro  Giocoso 
•Kremenliev,  Boris:  Crucifixion 
•Kremenliev,  Boris:  Wilderness  Road 
McCarty,  Patrick;  Ballata 

Merriman,  Thomas:  Theme  and  Four  Variations 
Read,  Gardner;  Chorale  and  Fughetta 
Sanders,  Robert  L.;  Symphony  in  Bb 
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(Continued  from  Page  1) 
sions  scheduled  to  cover  various  aspects  of 
Arts  Council  work  and  organization. 

Information  Please  Night  on  Friday  is  a  new 
feature  of  the  1957  Convention.  The  ballroom 
of  the  Sheraton  Martin  Hotel  will  serve  as 
a  sort  of  orchestra  super  market  Friday  night. 
Counselors  on  many  phases  of  orchestra  and 
arts  council  work  will  be  stationed  at  separate 
tables  throughout  the  ballroom,  and  delegates 
will  be  free  to  pick  and  choose  among  sub¬ 
jects — and  counsellors.  This  is  the  night  to 
obtain  those  specific  answers  to  specific  ques¬ 
tions  that  somehow  don’t  receive  attention  in 
the  scheduled  sessions. 

Workshop  Sessions; 

Conductors,  managers,  women’s  associations, 
board  members,  musicians,  conductors’  wives, 
youth  orchestras,  college  orchestras — each  will 
have  their  own  workshop  sessions  during  the 
convention  with  speakers  and  panel  members 
from  nearly  50  different  organizations  sched¬ 
uled  to  participate. 

Industry:  Industry  will  have  a  voice  in  the 
1957  convention  in  the  person  of  banquet 
speaker  Mr.  J.  R.  Poteat,  General  Electric 
Corporation,  who  will  discuss  whether  or  not 
(and  if  so — why)  industry  finds  values  in 
cultural  developments  in  general,  and  in  or¬ 
chestras  specifically. 

Musicians  Workshop:  The  Musicians  Work¬ 
shop  opens  Thursday  afternoon  with  a  bril¬ 
liant  staff  of  artist  instructors.  (See  pages  8 


League  Workshop  for 
Conductors,  Musicians 
And  Composers 

Monterey  Peninsula 
June  20 -July  5 

Arrangements  for  the  League’s  second  siun- 
mer  workshop  to  be  presented  under  the  su¬ 
pervision  of  Dr.  Richard  Lert,  Conductor  of 
the  Pasadena  Symphony,  are  almost  complete 
as  the  Newsletter  goes  to  press. 

Nearly  100  musicians  representing  approxi¬ 
mately  40  major,  community  and  college  or¬ 
chestras  have  been  accept^  to  play  in  the 
Workshop  Orchestra.  Some  of  them  will  at¬ 
tend  the  full  two  weeks;  others  only  one  week, 
with  the  personnel  of  the  orchestra  held  to 
approximately  80  musicians  throughout  the 
entire  project. 

The  participating  conductors  have  been  cer¬ 
tified  to  the  project. 

Approximately  20  composers  were  invited 
to  submit  scores  and  the  repertoire  committee 
is  selecting  those  works  felt  to  be  most  suit¬ 
able  for  the  Workshop  repertoire  and  study 
purposes.  Several  composers  will  be  invited 
to  spend  about  10  days  at  the  workshop,  lis¬ 
tening  to  the  rehearses  of  their  comptositions, 
discussing  them  with  conductors,  musicians, 
and  their  fellow  composers. 

The  Western  Conference  of  Orchestras  will 
be  presented  while  the  Workshop  is  in  session 
(Jime  27-29),  and  Conference  delegates  will 
have  opportunity  to  observe  some  of  the 
Workshop  rehearsals.  The  visiting  composers 
will  participate  in  some  of  the  Western  Con¬ 
ference  sessions. 

Both  the  Workshop  and  the  Western  Con¬ 
ference  will  be  held  at  Asilomar  Hotel  and 
Conference  Grounds,  located  on  the  Pacific 
coast  of  the  Monterey  Peninsula,  California. 
Full  information  concerning  the  projects  may 
be  obtained  by  contacting  the  League  office, 
or  members  of  the  League  Board  of  Directors 
from  the  West  Coast  who  are:  Mr.  Harold 
Scott,  Conductor  of  San  Gabriel  Valley  Sym¬ 
phony,  607  A  Linwood,  Monrovia,  Calif.;  Mrs. 
Sheldon  Brandenburger,  Board  Member  of 
the  Sacramento  Philharmonic,  1043  11th  Ave¬ 
nue,  Sacramento,  California;  Stanley  Ciun- 
mings.  Board  Member  of  the  Monterey  County 
Symphony,  Rt.  1,  Box  895,  Carmel,  Calif.;  Dr. 
Richard  Lert,  Conductor  of  the  Pasadena 
Symphony,  181  Los  Robles  Avenue,  Pasadena, 
Calif.;  and  Robert  Philips,  Manager  of  the 
Vancouver  Symphony,  570  Seymour  St.,  Van¬ 
couver,  B.  C. 


NATIONAL  CONVENTION— 

and  9.)  The  Workshop  Orchestra  rehearsal 
will  be  held  Friday  night  under  the  batons  of 
Robert  Whitney,  Conductor,  Louisville  Or¬ 
chestra  and  Leo  Kucinski,  C^onductor,  Sioux 
City  Symphony.  Music  to  be  rehearsed  will 
include  a  Sibelius  Symphony,  David  Van  Vac- 
tor’s  “Fantasia,  Chauconne  and  Allegro”  re¬ 
cently  commissioned,  premiered  and  recorded 
by  the  Louisville  Orchestra;  and  Antonio 
Modarelli’s  “Three  Miniatures”  which  will  fig¬ 
ure  in  a  newly  developed  League  project. 

— And  the  Sioux  City  Symphony  Associa¬ 
tion’s  Open  Pit  Western  Outdoor  Barbecue — 
schedule  for  Thursday  night  with  a  dance 
immediately  following. 

COME  TO  THE  CONVENTION— to  learn 
from  other  orchestras,  to  help  other  orchestras 
and  to  have  fun. 


At  the  Convention  and  Western  Conference 
— see  that  your  orchestra  is  represented  in  the 
displays. 
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Notes  From  1956- 

National  Symphony 
Presents  Workshops  for 
Student  Conductors, 
Composers  and  Soloists 

In  cooperation  with  Music  Departments  of 
four  universities  in  the  Washington,  D.  C. 
area,  the  National  Symphony  Orchestra,  How¬ 
ard  Mitchell,  conductor,  instituted  two  “Sym¬ 
phony-University  Workshops”  in  Constitution 
Hall  on  May  10  and  19. 

Conductors  and  performers  had  their  day 
at  the  May  10  workshop.  Each  neophyte  con¬ 
ductor  had  an  opportunity  to  conduct  the  Na¬ 
tional  Symphony  Orchestra  in  Weber’s  “Eu- 
ryanthe  Overture”  with  Mr.  Mitchell  acting  as 
coach  and  supervisor.  Students  from  Ameri¬ 
can,  Catholic,  Howard,  and  Maryland  Univer¬ 
sities  participated. 

After  the  conductors  had  “had  their  day”, 
young  performers  from  the  four  schools  were 
given  an  opportunity  to  play  with  the  orches¬ 
tra.  Ten  soloists  took  part  in  this  phase  of  the 
workshop. 

The  May  19  workshop  was  devoted  to  com¬ 
posers.  Eight  university  composers  submitted 
works;  some  conducted  their  own  work,  and 
some  preferred  to  have  Mr.  Mitchell  conduct. 

Plans  are  now  underway  to  make  the  work¬ 
shop  an  annual  cooperative  event  between  the 
National  Symphony  and  music  departments  of 
colleges  and  universities  in  the  nation’s  capi¬ 
tal. 

Mosferworks  Chorus 
Art  Exhibition 

An  exhibition  of  paintings  by  local  artists 
was  a  part  of  the  Festival  of  Art  given  by 
the  Masterworks  Chorus  on  May  25. 

The  paintings,  in  oil  and  casein,  were  ex¬ 
hibited  in  the  lobby  of  the  Morristown  High 
School,  N.  J.,  on  the  evening  of  the  presenta¬ 
tion  of  Bach’s  “The  Passion  According  to  St. 
Matthew”  by  the  Chorus.  Works  of  seven 
artists  were  chosen. 


Kingsport  Symphony 
Youth  Concert 
And  Brass  Clinic 

The  Kingsport  Symphony,  (Tenn.)  was 
given  an  imusual  newspaper  mast-head  story 
for  its  youth  concert  which  said:  “Music  Day. 
Saturday  was  children’s  music  day.  A  packed 
house  heard  the  third  annual  children’s  sym¬ 
phony  concert.” 

Conductor  William  Boyer  closed  his  pro¬ 
gram  with  Saint-Saens’  “Carnival  of  the 
Animals”,  and  the  stage  decorations  added  to 
the  spirit  of  the  occasion. 

Across  the  rear  of  the  stage  the  illusion  of 
an  animal  cage  had  been  formed  with  huge 
toys  suspend^  from  invisible  wires  repre¬ 
senting  the  animals.  Mobiles,  representing 
fish  and  birds,  completed  the  decorations. 

When  subscription  concert  soloist  Sigurd 
Rascher,  saxophonist,  arrived  for  his  appear¬ 
ance  with  the  King^MMt  Symi^ony  Orchestra, 
the  orchestra  with  the  cooperation  of  Mr. 
Rascher,  offered  a  band  clinic  for  young  musi¬ 
cians  in  the  area. 

More  than  three  hundred  enthusiastic 
youngsters,  many  of  them  from  fifty  miles 
away,  packed  the  auditorium  and  hung  on  the 
saxophonist’s  every  word  and  note. 
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Amherst'  Symphony 
Conductors  Workshop 

The  Amherst  Symphony,  N.  Y.,  Joseph  Win- 
cenc,  conductor,  in  cooperation  with  the  Erie 
County  Music  Educators’  Association,  pre¬ 
sented  its  second  annual  conductors’  work¬ 
shop  open  to  Erie  Coimty  music  teachers  in 
February. 

Mr.  Wincenc  offered  the  first  County  work¬ 
shop  opportunity  to  music  teachers  last  year 
in  the  belief  that  teachers  whose  major  con¬ 
ducting  experience  was  limited  to  their  school 
orchestras  would  appreciate  and  learn  from 
conducting  a  symphony  orchestra,  and  he 
made  an  entire  rehears^  session  of  the  Am¬ 
herst  Symphony  available. 

The  first  four  teachers  who  answered  the 
announcement  of  the  workshop  were  chosen, 
and  the  initial  meeting  was  so  successful  that 
the  Amherst  orchestra  repeated  its  offer  this 
year. 

Each  conductor  prepared  two  scores  from 
the  standard  symphonic  repertoire  and  con¬ 
ducted  the  orchestra  for  one-fourth  of  the 
rehearsal  period.  The  orchestra  did  not  re¬ 
hearse  the  music  before  the  workshop,  so  each 
participating  conductor  had  the  full  responsi¬ 
bility  of  preparing  the  orchestra  in  the  works 
he  rehearsed. 

Harold  Krull,  who  participated  in  the  first 
Amherst  workshop,  was  asked  to  guest  con¬ 
duct  a  rehearsal  and  concert  when  Mr.  Win¬ 
cenc  sustained  a  painful  back  injury. 


Muncie  Teen-Age  Concerts 

When  the  Muncie  Symphony  Orchestra, 
Robert  Hargreaves,  conductor,  presented 
“Teen-Agers  Afternoon  at  the  Symphony”, 
March  19,  the  program  was  printed  on  a 
3%  X  7  card.  On  the  reverse  side  of  the  card 
were  some  words  of  wisdom  to  members  of 
the  audience: 

“Your  First  Concert? 

Most  of  you  in  this  TV  age  seem  to  know 
the  Right  Thing  to  Do  even  when  it’s  your 
First  "Time  for  new  situations.  But  just  in 
case  you  might  wonder  about  some  of  the 
Fine  Points  .  .  .  Well,  if  you  were  to  peek 
in  on  an  audience  of  Experienced  Concert- 
Goers,  who  are  well  versed  in  the  Right  Thing 
to  Do  . . . 

.  .  .  you  would  see  people  come  into  the 
the  auditorium  and  take  their  seats  quietly 
nodding  or  waving  to  friends  but  never  doing 
the  wrong  thing  by  shouting  or  laughing 
loudly. 

They  take  off  their  wraps  immediately  so  as 
not  to  do  the  wrong  diing  by  squirming 
around  getting  settled  after  the  music  starts 
and  bothering  the  Careful  Listeners  nearby. 

They  find  it  the  Right  Thing  to  Do  to  look 
over  the  program  to  see  what  is  to  be  played, 
and  they  read  any  information  in  it  to  help 
them  better  understand  and  enjoy  the  music. 
(Then  they  can  do  the  Right  'Thing  and  not 
rattle  the  program  during  the  music). 

.  .  .  You  would  notice  that  they  don’t  do 
the  wrong  thing  and  disturb  the  Careful 
Listeners  by  talking  or  shuffling  feet  or  rust¬ 
ling  program  except  between  pieces  that  are 
playrf.  Another  Right  Thing  they  do  is  to 
get  quiet  quickly  after  the  applause  stops  be¬ 
tween  numbers. 

(Of  course  you  already  know  all  these 
Right  Things.  This  is  written  to  keep  the 
other  people  from  doing  the  wrong  thing 
and  bothering  you,  the  Careful  Listener.)” 


Roanoke  Symphony  — 
Promotion  and 
Fund  Raising 

A  complete  set  of  program  notes  on  all  con¬ 
certs  played  by  the  Roanoke  Symphony  Or¬ 
chestra,  Gibson  Morrissey,  conductor,  was 
prepared  in  advance  of  the  season  last  year  by 
the  Public  Relations  Committee  Chairman  and 
made  available  to  all  members  of  her  commit¬ 
tee  in  press  book  form. 

The  material  included  both  subscription  and 
young  people’s  concert  programs,  lists  of 
available  recordings,  and  descriptive  and  ex¬ 
planatory  comments. 

The  face  page  of  the  brochure  for  the  1957- 
58  Roanoke  season  carries  a  line  of  music 
above  the  title  “Notes  with  a  Three-Fold  Pur¬ 
pose — I.  Hear  and  EInjoy,  II.  Be  Proud  of, 
and  III.  Support  your  Roanoke  Symphony 
Orchestra.” 

Hundreds  of  Roanoke  housewives  recently 
received  an  announcement  saying:  .  “Help! 
Help!  The  Roanoke  Symphony  Needs 
Help  for  their  ATTIC  FAIR.  Clear  out^B' 
attic  and  give  us  your  loot  to  sell.  We^Wll 
pick  up  anything  you  can  give  us.” 

This  refined  rummage  sale  disposed  of  china 
and  glassware,  antiques,  furniture,  clothing, 
new  needlework,  household  goods,  children’s 
furniture  and  clothes,  garden  supplies  and 
plants. 

According  to  incomplete  reports,  the  Attic 
Fair  netted  the  auxiliary  about  $1,700. 

A  novel  idea  for  interesting  business  men  in 
the  programs  of  their  resident  symphony  or¬ 
chestra  was  inaugurated  by  the  Roanoke 
Symphony  Orchestra  this  season  in  the  or¬ 
ganization  of  a  luncheon  group  called  “Coach 
Class  for  Ignorant  Business  Men.” 

The  first  meeting  of  this  novel  “club”  was 
held  a  few  nights  before  the  concert  and 
twenty  men  attended.  It  was  decided  to 
change  the  meeting  time  to  lunch  so  more 
men  could  attend. 

In  reporting  the  meeting.  The  RommlK 
World  News  said:  “Claude  ^ttlemire, 
librarian  for  the  Roanoke  Public  Libraros. 
led  a  discussion  on  Lalo’s  ‘Symphonic  Es- 
pagnole’  programmed  for  the  next  concert.” 

Introducing  the  music,  Mr.  Settlemire  won 
over  his  audience  with  his  opening  statement, 
“When  I  first  heard  a  recording  of  this  sym¬ 
phony,  I  didn’t  think  there  was  much  to  it. 
But  the  more  I  listened,  the  more  I  found  to 
enjoy.”  And  before  the  one  hour  class  was 
over,  most  of  those  in  attendance  could  agree 
with  him. 

The  first  order  of  business  was  to  learn  the 
theme  tunes  so  the  men  would  recognize  them 
in  the  symphony.  The  violin  soloist  for  the 
concert  played  all  the  themes  which  Mr.  Set¬ 
tlemire  then  wrote  on  a  blackboard,  and,  for 
those  who  could  not  read  music,  played  the 
tunes  on  a  piano. 

While  the  men  listened  to  a  recording  of 
the  composition,  he  followed  the  violin  soloist 
by  pointing  to  the  theme  notes  on  the  black¬ 
board. 

“And  the  rest  of  the  symphony  is  just  the 
orchestra  playing  around  with  these  same 
tunes,”  Mr.  ^ttlemire  said,  and  he  played 
the  record  again  to  prove  it. 

By  the  time  the  lesson  was  over,  everyone 
could  recognize  the  themes  and  was  begin¬ 
ning  to  appreciate  the  orchestra’s  enlargement 
of  the  simple  tunes. 

The  next  class  included  a  movie  on  “What 
is  a  Symphony  Orchestra,”  and  the  last  class 
featured  a  discussion  of  two  compositions  on 
the  symphony’s  final  program. 
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New  Orchestras 


The  Medicine  Hat  Little  Symphony  Orches¬ 
tra  (Alberta,  Canada),  founded  four  years  ago 
by  Robert  Thompson,  the  present  conductor, 
ended  its  third  season  with  a  pops  concert 
March  2. 

Says  Mr.  Thompson  modestly,  “We  are 
a  small  group  of  thirty-one  pieces  which  just 
play  together  for  the  pleasure  of  it,”  but  an 
editorial  in  the  Medicine  Hat  “News”  calls 
public  attention  to  the  three  purposes  of  the 
orchestra: 


1.  To  give  those  with  musical  talent  a  chance 
to  use  it  for  their  own  enjoyment  as  well 
as  on  behalf  of  others; 

2.  To  provide  the  city  of  Medicine  Hat  with 
a  musical  organization  for  the  benefit  of 
all; 

3.  To  encourage  younger  folk  to  enter  this 
form  of  musical  culture. 


The  Mount  Clemens  Symphony  Orchestra 
(Mich.)  made  its  debut  January  26  with 
foimder-conductor  John  Sweeney  on  the 


Idom  does  the  simply-told  story  of  the 
organization  of  a  new  symphony  orchestra  re¬ 
veal  the  work,  effort,  and  dedication  of  the 
people  in  the  commvmity  who  make  the 
orchestra  possible. 

From  Mr.  Sweeney  comes  only  this  factual 
accoimt  of  the  new  orchestra,  “.  .  .  The  book 
“The  Commvmity  Symphony  Orchestra”*  was 
extremely  helpful  to  all  those  who  worked 
in  launching  the  new  orchestra. 

Weekly  rehearsals  began  last  September 
after  a  general  “sight  reading  session”  to 
which  all  players  whose  names  could  be  fovmd 
were  invited.  Attendance  was  sparse  at  first, 
but  as  the  orchestra  developed  more  players 
were  persuaded  to  come.  By  December,  the 
group  numbered  forty,  and  we  lacked  only  a 
bassoon. 


In  December  a  group  of  civic  leaders  in 
Mount  Clemens  (pop.  16,000)  was  asked  to 
help  in  a  ticket  campaign  and  nearly  900 
season  (two  concerts)  tickets  were  sold. 
Nearly  1,000  people  attended  the  first  concert, 

•the  orchestra  was  warmly  received.” 

Ikl.  note:  “The  Commvmity  Symphony 
urcnestra”,  a  handbook  for  commvmity  sym¬ 
phony  orchestras  published  by  the  ASOL, 
is  now  available  only  in  chapter  reprints.) 

The  Yuma  Commiuiity  Orchestra  (Ariz.) 
began  in  a  similar  way.  From  Yuma  comes 
this  word:  “Over  a  year  and  a  half  ago,  the 
fifteen  people  who  were  interested  in  forming 
a  community  symphony  orchestra  held  their 
first  meeting.  It  is  somewhat  amazing  that  of 
the  initial  group,  a  dozen  are  still  working 
enthusiastically. 

Our  orchestra  is  sponsored  by  the  Recrea¬ 
tion  and  Park  Department  of  the  city  of 
Yuma.  Established  primarily  for  a  recrea¬ 
tional  activity,  the  orchestra  has  played  an 
important  part  in  the  cultural  life  of  the  city. 
We  have  given  “The  Seven  Last  Words  of 
Christ,”  a  Christmas  program  with  the  com¬ 
mvmity  chorus,  two  musicals  with  the  drama 
club  and  chorvis,  and  seven  concerts. 

To  give  some  idea  of  the  enthusiasm  of  the 
musicians — last  year  the  members  raised  more 
than  $100  toward  the  purchase  of  a  string  bass 
to  be  donated  to  the  city  for  the  orchestra’s 
use.  The  purchase  of  a  bassoon  or  several 
of  the  percussion  instruments  which  the 
orchestra  does  not  have  is  now  being  contem¬ 
plated.” 

Another  new  orchestra  is  the  Anaheim 
Symphony  (Calif.)  conducted  by  Eugene 
Ober,  horn  player  and  assistant  conductor  of 
the  Pasadena  Symphony. 

“Our  orchestra  is  coming  along  quite  well,” 
writes  Mr.  Ober.  “This  being  our  first  year, 
we  have  raised  over  $2,000  for  fovir  concerts 
including  two  regular  symphony  concerts,  one 


children’s  concert,  and  a  combined  orchestra- 
chorus  concert.” 

The  debut  of  the  El  Dorado  Symphony 
Orchestra  (Ark.),  Felix  H.  Spooner,  con¬ 
ductor,  was  featvired  in  a  four-column  story 
in  the  local  newspaper  Feb.  17. 

“The  organization  of  the  El  Dorado  Sym¬ 
phony  and  Choral  Society  along  with  the 
addition  of  the  Municipal  Auditorium  is  con¬ 
sidered  to  be  one  of  the  significant  achieve¬ 
ments  revealing  the  growth  of  El  Dorado,” 
said  the  newspaper. 

“The  development  of  fine  arts  is  linked  in¬ 
evitably  with  industrial  progress.  Those  en¬ 
terprising  citizens  who  stress  the  possibilities 
for  expansion  along  industrial  lines  are  not 
overlooking  the  necessity  for  parallel  cultural 
development.” 

John  Shenault,  conductor  of  the  Shreveport 
Symphony  Orchestra,  was  violin  soloist  for  the 
first  El  Dorado  concert. 

The  Mansfield  SymfAony  (Ohio)  which  is 
just  three  years  old  tried  a  novel  appeal  to 
young  school  musicians  with  widely  divergent 
results  from  which  the  orchestra  discreetly 
drew  no  conclusions. 

Before  the  concert  in  which  the  Haydn 
Trvimpet  Concerto  was  to  be  performed,  the 
president  of  the  board.  Dr.  J.  Harold  King 
issued  a  personal  invitation  to  every  covmty 
school  trumpet  player  to  be  his  guest  for  the 
concert — ^none  accepted. 

Before  the  concert  featuring  the  Tschai- 
kowsky  Violin  Concerto,  the  vmdaunted  Dr. 
King  distributed  90  complimentary  tickets 
among  fif^  and  sixth  grade  students  in  five 
schools  who  excelled  in  arithmetic  and 
spelling.  Seventy-three  of  the  ninety  tickets 
were  used. 


Loncaster  Symphony 
Celebrates  Tenth 
Anniversary 

Following  intermission  of  the  10th  anniver¬ 
sary  concert  of  the  Lancaster  (Pa.)  Symphony 
Orchestra,  and  just  as  Conductor  Louis  Vyner 
returned  to  the  stage,  the  house  and  stage 
lights  were  dimmed  as  Board  Member  James 
E.  Zwally  appeared  with  a  lighted  baton  at 
the  front  of  the  auditorium  to  lead  the  entire 
audience  (which  had  been  alerted  at  intermis¬ 
sion)  in  singing  “Happy  Birthday”  to  the 
Lancaster  Symphony  Orchestra. 

As  the  greeting  was  sung,  a  three-tiered, 
elaborately  decorated  birthday  cake  with  ten 
lighted  candles  was  wheel^  through  the 
auditorium  to  a  point  directly  in  front  of  the 
stage. 

Kenneth  O.  Bates,  president  of  the  orches¬ 
tra  for  nine  of  its  ten  years,  made  a  brief 
speech  of  appreciation  and  congratulation  to 
the  orchestra  and  presented  the  cake. 

Mr.  Vyner’s  anniversary  program  (with  the 
exception  of  soloist  and  chorus)  was  the  same 
one  he  had  programmed  for  his  first  concert 
May  1,  1947. 

Earlier  in  the  anniversary  week,  members 
of  the  orchestra  and  Mr.  Vyner  were  honored 
at  a  country  club  diimer  given  by  Mr.  and  Mrs. 
Bates.  At  that  time,  orchestra  members  pre¬ 
sented  Mr.  Vyner  with  a  portrait  of  himself 
done  by  a  well-known  artist  who  had  se- 
cretely  made  sketches  of  the  conductor  during 
rehearsal  periods. 


Seattle  Women’s  Sym^iony,  Rachel  Swam- 
er  Welke,  Conductor,  commissioned  a  work 
by  Gerald  Kechley  and  premiered  the  work 
(Symphony  No.  1)  last  October.  The  work 
was  performed  later  this  season  by  the  Uni¬ 
versity  of  Washington  Sinfonietta. 


Summer  Concerts 

1957  Summer  concerts  will  include  many 
interesting  series,  festivals  and  special  events. 
Among  them  are: 

Boston  Symphony  Berkshire  Festival  at 
Lenox,  Massachusetts,  July  3-August  11,  un¬ 
der  the  musical  direction  of  Charles  Mimch. 
Guest  conductors  for  1957  are  Carl  Schuricht, 
Pierre  Monteaux,  Arthur  Fiedler. 

Pittsburgh:  American  Wind  Ensemble — 
five  week  season  opening  June  23.  This  or¬ 
ganization  made  possible  by  a  grant  from  the 
Howard  Heinz  Endowment  and  supported  by 
Duquesne  University  of  Pittsburgh,  Pennsyl¬ 
vania,  will  comprise  fifty  performers,  selected 
in  national  ccxnpetition,  from  over  200  univer¬ 
sities,  colleges,  and  conservatories. 

A  five  week  concert  season  commencing  on 
June  23rd  has  been  scheduled  to  take  place 
at  scenic  Point  Park,  Pittsburgh,  Pennsyl¬ 
vania,  where  occtirs  the  confluence  of  the 
Allegheny  and  the  Monongahela  Rivers  into 
the  mighty  Ohio  River.  A  specially  con¬ 
structed  barge  with  erected  shell  will  serve 
as  the  stage  for  the  free  performances  at  the 
famed  water  site.  Performances  will  take 
place  three  times  weekly  on  Sunday,  Monday 
and  Thursday  evenings.  NationaUy  known 
artists,  as  well  as  members  of  the  ensemble 
will  be  featured  as  soloists.  Promising  young 
composers  have  been  commissioned  to  write 
works  for  an  all  commissimied  program  to  be 
presented  on  July  14th  and  July  15th,  1957. 

Philadelphia:  Robin  Hood  Dell  Concerts, 
Jtme  17-JtUy  17,  played  by  the  Philadelphia 
Orchestra  and  conductors  Alfred  Wallenstein, 
Paul  Paray,  Robert  2Jeller,  Franz  Allers,  Alex¬ 
ander  Hilsberg,  Vladimir  Golschmann,  Jose 
Iturbi. 

Chautauqua  Season,  Chautauqua,  N.  Y., — 
July  1- August  17,  including  the  Chautauqua 
School  of  Music,  a  Worktop  in  Chamber 
Music  and  Ekisemble  Playing,  28  concerts  by 
the  Chautauqua  Symphony  Orchestra,  a  stu¬ 
dent  orchestra,  recitals  and  performances  by 
small  ensembles  and  the  opera  group. 

Monteux  Conducting  Classes,  Hancock, 
Maine,  during  the  month  of  August.  Study 
repertoire  this  year  will  include  symphonies 
by  Haydn  and  Tschaikowsky  and  three  operas 
— Magic  Flute,  Carmen  and  Aida. 

Hollywood  Bowl  Concerts  will  open  July 
9th.  Conductors  for  the  1957  season  include 
Paul  Paray,  Saul  Caston,  Milton  Katims, 
Howard  Mitchell,  Georg  l^lti  and  William 
Steinberg.  Tuesday  and  Thursday  nights 
present  “Ssmiphonies  Under  the  Stars”,  and 
Saturday  nights  are  “Pops”  concert  time. 


University  of  Miomi  Symphony 
Completes  Thirtieth  Season 

The  University  of  Miami  Symphony,  John 
Bitter,  Conductor,  presented  a  total  of  36  per¬ 
formances  during  1956-57  —  the  orchestra’s 
thirtieth  season.  Twenty-six  series  concerts, 
6  Yotmg  People’s  Concerts,  a  special  concert 
for  the  Southern  Division  of  the  Music  Edu¬ 
cators  National  Conference,  and  a  television 
appearance  on  the  Arthur  Godfrey  Show  were 
presented  imder  the  batons  of  John  Bitter, 
resident  conductor,  and  the  following  guest 
conductors:  Pierre  Monteux,  Andre  Koste- 
lanetz,  Howard  Hanson,  James  Christian 
Pfohl. 

Among  the  contemorary  works  included  in 
the  season’s  performances  were  the  world 
premiere  of  William  Schuman’s  “New  Ekigland 
Triptych”;  Bachianas  Brazileiras  No.  5  by 
Villa  Lobos;  Howard  Hanson’s  Symphony  No. 
3.;  Hanson’s  “Elegie  in  Memorie  of  Serge 
Koussevitzky”;  “Dance  Rhythms”  by  Walling- 
ford-Riegger. 
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Arts  Council  Notes 


ARTS  COUNCIL  CONFERENCE 
June  13-15,  1957 
Sioux  City,  Iowa 

Arts  Council  representatives  from  the  U.  S. 
and  Canada  will  hold  their  third  annual  con¬ 
ference  during  the  League  National  Conven¬ 
tion,  June  13-15  at  Sioux  City,  Iowa.  Leslie 
C.  White,  Director  of  the  Cincinnati  Institute 
of  Fine  Arts,  is  chairman  of  the  conference 
sessions. 

High  on  the  conference  agenda  is  completion 
of  the  formation  of  the  International  Associa¬ 
tion  of  Arts  Councils. 

Arts  Council  workshop  sessions  are  sched¬ 
uled  for  each  of  the  three  days: 

Program  Summary 

Thursday,  June  13 — Council  Organization. 
Organization  of  International  Association  of 
Arts  Council. 

Friday,  June  14 — Arts  Councils  as  Produc¬ 
tion  Coordinators. 

Saturday,  June  15 — Artistic  Coordination  in 
a  Large  Community  on  a  Limited  Budget. 

Many  of  the  League  Convention  Sessions 
are  equally  applicable  to  symphony  orchestra 
representatives  and  arts  council  representa¬ 
tives,  including  sessions  on  promotion  of  the 
arts,  selection  of  board  members,  fund  rais¬ 
ing,  etc.  The  Arts  Council  sessions  are  inte¬ 
grated  wivh  the  general  convention  sessions, 
and  all  persons  attending  are  cordially  invited 
to  participate  in  any  sessions  of  their  choice. 
Total  registration  fee  is  $10.00  per  person. 

Calgary  Allied  Arts  Council  is  concerned 
with  Festivals  at  this  time.  Arts  Festival 
Week,  April  28-May  4  was  presented  in  cele¬ 
bration,  dedication  and  opening  of  the  South¬ 
ern  Alberta  Jubilee  Auditorium  with  prac¬ 
tically  all  cultural  groups  in  Calgary  par¬ 
ticipating  including  military  bands,  choral 
groups,  theatre  groups,  Calgary  Philharmonic, 
Lethbridge  Student  Ballet,  Calgary  Junior 
Ballet  Corps,  Calgary  Drama  Council,  Junior 
Theater  group  from  Coste  House,  Junior 
League  Rockettes,  Barber  Shop  Quartettes, 
etc. 

The  Alberta  Musical  Festival  is  being  pre¬ 
sented  in  Calgary  May  20-25. 

Cincinnati  United  Fine  Arts  Fund  is  the 
central  fund  raising  agency  for  maintenance 
funds  for  the  Cincinnati  Symphony  Orchestra, 
Cincinnati  Zoo  Opera,  Taft  Museum  and  the 
Cincinnati  Museum.  Leslie  C.  White,  Mana¬ 
ger,  filed  the  following  report  on  this  year’s 
campaign: 

1.  Fund  goal  —  $320,000.  Amount  raised  — 
$322,800,  some  $15,000  more  than  raised  in  any 
previous  United  Fine  Arts  Fund  campaign. 

2.  The  drive  was  completed  on  schedule — 
in  three  weeks. 

3.  35%  increase  in  the  number  of  contribu¬ 
tors. 

4.  The  women’s  division  under  the  chair¬ 
manship  of  Mrs.  Fred  Lazarus  III,  raised  $54,- 
000  of  ^e  total. 

Fort  Wayne  Fine  Arts  Foundation  adopted  a 
new  format  for  its  monthly  calendar  starting 
with  the  April  issue.  The  attractive  new  cal¬ 
endar  of  four  pages,  folded  size  7x9,  makes 
limited  use  of  color  printing. 

Nashville  Arts  Council  celebrated  its  first 
birthday  by  presenting  Nashville’s  first  Fes¬ 
tival  of  the  Arts  duriiig  the  month  of  May. 
Thirty  nine  different  events  were  schedule 
during  the  month  of  which  the  following  were 
representative . 

Art:  Exhibit  of  children’s  p)aintings  from 
45  countries  from  the  Smithsonian  Institute; 
Boston  Art  Show — ^best  of  show  from  the  Bos¬ 


ton  Arts  Festival;  NashviUe  Art  Show;  Com¬ 
mercial  Art  Exhibit. 

Music:  Nashville  Symphony  concert;  Pea¬ 
body  College  Choir  concert;  Cathedral  Sing¬ 
ers  concert;  Nashville  Youth  Orchestra  Con¬ 
cert;  Friends  of  Chamber  Music  Concert;  Pea¬ 
body  College  Band  Concert. 

Drama:  Peabody  Players,  Circle  Players, 
and  Nashville  Commxmity  Playhouse  pre¬ 
sented  productions  during  the  month. 

Lectures  on  various  phases  of  the  arts  were 
offered  by  several  member  groups  of  the 
Council. 

Roberson  Memorial  Center,  Binghamton, 
New  York.  The  Center’s  monthly  calendar  is 
a  beauty — a  sixteen  page  printed  booklet,  with 
pages  so  folded  as  to  permit  indexing  of  each 
issue.  March  events  included  the  following: 

Mathematics  Exhibition:  Devoted  to  ex¬ 
plaining  and  demonstrating  many  of  the  func¬ 
tions  of  mathematics  in  modem  days.  Coop¬ 
erating  with  the  center  in  developing  the 
exhibition  were  Askania  Re^lator  Company, 
Broome  Technical  Conrununity  College,  Gen¬ 
eral  Electric  Company;  International  Business 
Machines  Corporation,  Charles  Pfizer  and 
Company,  New  York  State  Electric  and  Gas 
Corporation,  FOA  Schwarz  Company,  United 
States  Naval  Training  Devices  Center. 

Several  museums  have  indicated  interest  in 
borrowing  the  exhibition  including  museums 
in  Boston,  Buffalo,  Rochester,  Albany  and 
Philadelphia. 

Century  of  Toys  Exhibit. 

Birds  and  Our  Economy. 

Health  Exhibits:  Dental  and  Heart  Exhibit, 
Alcoholism  Exhibit. 

Fine  Arts  Society.  Lecture  by  Henry  Koer- 
ner,  portrait  painter. 

Art  Appreciation  Series.  Modern  Art. 

Films:  Chekhov  Films — “Marriage”,  “Jubi¬ 
lee”. 


Regular  activities  of  special  interest  groups 
including  the  Ceramists,  Astronomers,  Folk 
Dancers,  Historical  Society,  Gardeners,  Pho¬ 
tographers,  Musical  Arts  Society,  World  Af¬ 
fairs  Council,  and  Youth  groups. 


St.  Paul  Council  of  Arts  and  Sciences  issued 


mail  invitations  to  the  citizens  of  St.  Paul  to 


become  members  of  the  council  in  order  that 


they  might  “participate  personally  in  the 
season’s  program  and  aid  generally  in  the 
cultural  growth  of  St.  Paul.” 


Types  of  memberships  and  dues  plan: 

Student  membership  . .  $  2.00 

Individual  membership  _  5.00 

Family  membership  _  15.00 

Sustaini^  _  25.00 

Supporting  . 50.00 

Fellow  . . . .  100-  500 

Benefactor  . . . .  100-  1,000 

Corporate  - - -  350  and  up 


Any  corporation  contributing  $3,500  per 
year  is  invited  to  name  a  representative  to 
the  Board  of  Directors  of  the  St.  Paul  Coun¬ 
cil  of  Arts  and  Sciences. 

Vancouver  Community  Arts  Council:  Mrs. 
R.  R.  Arkell,  founding  president  of  the  Van¬ 
couver  Conununity  Arts  Council,  has  been 
selected  as  one  of  three  women  to  serve  on 
the  member  Canada  Council  headed  by 
Brooke  Claxton.  With  $50,000,000  for  the  arts 
and  $50,000,000  for  education,  the  administra¬ 
tion  of  the  Canada  Council  is  a  responsibility 
that  has  commanded  services  of  top  Cana¬ 
dians. 

’The  Canada  Council  will  promote  the  Arts, 
Humanities  and  Social  Sciences  throughout 
the  Dominion.  There  are  19  members  on  the 
Council — two  of  whom  are  permanently  ap¬ 


pointed.  The  remaining  17  members  are 
appointed  for  terms  of  two  years. 

Some  monthr,  ago,  the  Newsletter  reported 
that  the  Vancouver  Council  was  organizing  a 
crafts  group.  In  the  May  issue  of  the  Van¬ 
couver  Council  Calendar  is  the  news  that  the 
Crafts  Center  is  now  opening  a  retail  outlet 
and  will  first  handle  weaving,  pottery,  jew¬ 
elry,  lapidary  and  possibly  Indian  crafts. 

The  Vancouver  Festival  of  the  Arts  is 
scheduled  for  July  19- Aug.  10. 

Wichita  Community  Arts  Council:  Quoting 
from  the  May  issue  of  the  calendar  (The  Arts 
Digest):  “We’ve  learned  from  the  U.  S.  Cham¬ 
ber  of  Commerce  that  there  are  many  cham¬ 
bers  of  commerce  over  the  nation  who  have 
helpted  promote  cultural  and  recreational  ac¬ 
tivities.  .  .  .  Examples:  Dayton,  Ohio,  Area 
Chamber  of  Commerce  has  a  “Recreation  and 
Cultural  Activities  Committee;  Jackson,  Mis¬ 
sissippi,  Chamber  of  Commerce  has  been  ac¬ 
tive  in  formation  of  a  civic  arts  coimcil;  Palo 
Alto,  California,  Chamber  of  Commerce 
helped  organize  the  Community  Center  Com¬ 
mission  which  ‘fosters  recreational,  cultural 
and  artistic  activities’;  Winston-Salem  lu^^ 
Community  Arts  Council  which  works  in^Hp.- 
cooperation  with  the  Chamber  of  Comm^^. 
Rochester,  Minnesota,  has  a  close  working  re¬ 
lationship  between  the  Chamber  and  Roches¬ 
ter  Art  Center.” 


Plymouth  Symphony 
Has  New  Portable  Shell 

The  Plymouth  Symphony  Orchestra  (Mich.) 
recently  foimd  one  solution  to  the  ever¬ 
present  problem  of  how  to  turn  an  acousti¬ 
cally  unsuitable  auditorium  into  a  concert 
hall. 

With  the  help  of  local  manufacturers,  archi¬ 
tects,  and  builders,  the  orchestra  installed 
reflective  and  diffusive  sound  baffles  of  hard- 
board,  constructed  at  relatively  low  cost,  to 
form  a  movable  “orchestra  shell”. 

The  Plymouth  Symphony  plays  its  concerts 
in  a  local  high  school  gymnasium  which  has 
no  stage,  and  according  to  word  from 
mouth,  the  new  shell  arrangement  can  l^^Bt 
up  in  a  matter  of  minutes. 

The  specially  construct^  baffles — made  of 
panels  of  corrugated  hardboard,  angle  across 
the  ceiling  and  alongside  a  movable  stage.  For 
music  purposes,  six  overhead  units,  hinged  at 
the  ceiling  for  lengthwise  lowering,  are  eased 
down  at  the  proper  acoustical  angle  by  hand- 
crank  and  steel  cable  winches.  Side  panels 
are  simply  placed  on  the  floor  at  stage  flanks. 

For  gymnasium  use,  side  panels  are  re¬ 
moved,  and  overhead  units  are  drawn  up 
flush  with  the  ceiling. 

“A  bonus  feature  in  this  ‘shell’  is  that  the 
ceiling  units — each  with  its  own  lighting  cir¬ 
cuit-can  be  lowered  in  pairs  to  form  a  band- 
shell  for  high  school  dances,  or  to  provide  the 
setting  for  many  other  auditorium  functions,” 
says  Wayne  Dunlap,  conductor  of  the  Ply¬ 
mouth  and  West  Shore  Symphonies.  “By  con¬ 
finement  of  lighting  from  these  overhead 
panels,  visual  awareness  of  gym  furnishings 
has  b^n  channeled  to  a  concert  stage  focal 
point  for  symphony  concerts.” 

After  the  last  concert  of  the  1956-57  season. 
President  Gerald  Fischer  of  the  Plymouth 
Symphony  Society  formally  presented  toe 
shell  to  the  high  school. 

If  toe  orchestra  had  had  to  install  toe  shell 
without  any  donated  help  or  assistance,  Mr. 
Dunlap  estimates  toe  cost  would  have  been 
about  $6,000,  but  much  of  toe  labor  to  con¬ 
struct  and  install  toe  six  24-feet  long  over¬ 
head  panels  and  free  standing  panels  for  the 
wings  was  donated. 

The  shell  was  desimed  and  built  by  Ply¬ 
mouth  firms,  and  toe  hardboard  material 
also  was  manufactured  locally. 
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Symphony  Women  Associations 


LEAGUE  CONVENTION 
WOMEN'S  ASSOCIATION  SESSIONS 
Sioux  City,  Iowa 
June  13-15 

Correspondence  literally  is  flying  across  the 
country  between  symphony  women’s  associa¬ 
tions  and  Mrs.  Alfred  Olson  (board  member 
of  the  Buffalo  Philharmonic  and  Amherst 
Symphony  women’s  associations),  who  is 
serving  as  chairman  of  the  League  National 
Convention  sessions  on  women’s  committee 
work.  Copies  of  the  correspondence  come  to 
the  League  office  which  frankly  doffs  its  hat 
(yet,  again!)  to  the  wonderful  work  of 
women’s  groups  on  behalf  of  the  nation’s 
symphony  orchestras. 

The  Convention  sessions  specifically  devoted 
to  Symphony  Women’s  Associations  work  in¬ 
clude  the  following: 

Thursday,  June  13 — Women’s  Association 
Luncheon.  Afternoon  Session — Fund  Raising 
Pi^^ts. 

^^■ay,  June  14 — Women’s  association  ses- 
si^^  integrated  with  workshop  sessions  of 
arts  councils,  managers  and  youth  orchestras. 

Saturday,  June  IS — Morning  Session — Stu¬ 
dent  Awards,  Scholarships,  etc. 

Reports  on  Current  Fund  Raising 
Projects 

One  League  convention  session  will  be  de¬ 
voted  to  detailed  accoimts  of  symphony 
women’s  association  fund  raising  projects. 
Come  to  the  Convention  and  learn  the  de¬ 
tails  of  the  operation  and  presentation  not 
only  of  some  of  the  following  projects — but 
many  others  as  well. 

Abilene  Symphony  Women’s  Guild — van¬ 
ishing  dinners.  Profit  $1,000. 

Akron  Symphony  Women’s  Committee — 
membership  tea  (silver). 

Beaumont  Symphony  Women’s  League — car 
raffle.  Profit  $1,960. 

Charleston  Symphony  Women’s  Committee, 
W.  Va. — radio  auction.  Profit  $6,(X)0. 

ttanooga  Philharmonic  Guild — cabaret. 

$2,000. 

Moines  Symphony  Women’s  Committee 
— sale  of  recording  made  by  the  Des  Moines 
Symphony. 

Fort  Wayne  Philharmonic  Women’s  Com¬ 
mittee — Viennese  Ball. 

Kingsport  Symphony  Women’s  Committee 
— Symphony  Ball. 

Licking  County  Symphony  Women’s  League 
— Mardi  Gras  Ball. 

Roanoke  Symphony  Women’s  Auxiliary — 
Attic  Fair.  Profit  $1,700. 

York  Symphony  Women’s  Committee — 
House  emd  Garden  Tour. 

Biennial  Meeting  of  Major  Symphony 
Women's  Committees 

The  Atlanta  Symphony  Women’s  Committee 
served  as  wonderful  hostesses  for  the  three 
day  biennial  meeting  of  the  Women’s  Associa¬ 
tions  of  major  orchestras  in  March.  Approxi¬ 
mately  60  delegates  representing  27  major 
orchestras,  and  several  observers  from  com¬ 
munity  orchestras  in  the  Atlanta  area  worked 
hard  in  their  conference  sessions  and  associa¬ 
tion  business  meetings,  enjoyed  many  delight¬ 
ful  social  activities  as  guests  of  the  Atlanta 
Women’s  Committee  and  its  individual  mem¬ 
bers,  and  attended  the  final  1956-57  concert 
of  the  Atlanta  Symphony,  Henry  Sopkin, 
Conductor. 

The  1957  meeting  was  the  11th  biennial 
conference  of  the  A^ciation  of  Major  Sym¬ 
phony  Women’s  Committees.  The 'first  such 
meeting  was  held  in  St.  Louis  in  1937. 

Workshop  sessions  of  the  1957  Conference 
included  reports  and  discussions  on  children’s 
concerts,  public  relations,  organization  and 


management  of  women’s  committees,  and  fvmd 
raising. 

As  is  always  the  case,  in  attending  the 
annual  meeting  of  any  given  symphony  wo¬ 
men’s  association,  or  the  women’s  association 
sessions  at  the  League  National  (invention 
— the  meetings  in  Atlanta  again  heightened 
the  impact  of  the  incredible  amoimt  of  work 
done  by  U.  S.  and  Canadian  women  as  their 
contribution  to  the  cultvu-al  development  of 
their  home  cities  and  of  their  symphony 
orchestras. 

Symphony  fund  raising,  ticket  sales,  pro¬ 
motional  and  educational  work  of  wide  scope 
were  reported  by  delegates  representing  large 
city  orchestras  from  various  parts  of  the 
U.  S.  and  Canada — all  seeking  to  help  solve 
both  the  emergent  and  long  range  problems  of 
their  own  or^estras,  and  all  placing  their 
work  within  the  framework  of  the  heritage  of 
their  own  organizations  and  communities  and 
the  habits  and  customs  of  the  citizens  of  their 
areas. 

Within  the  women’s  associations  of  all 
orchestras  rests  a  priceless  asset  for  the 
cultural  development  of  the  U.  S.  and  Canada, 
for  these  women  have  a  bone  deep  convic¬ 
tion  that  the  arts  must  live  and  prosper,  and 
a  wonderfully  stubborn  tenacity  that  if  all  else 
fails — they  themselves  will  see  that  the  re¬ 
quired  job  is  done.  They’ve  proven  they  can 
do  it — time  and  time  again!  No  task  of  any 
orchestra  is  more  important  than  to  see  to  it 
that  the  time  and  efforts  of  the  women’s  com¬ 
mittee  are  properly  evaluated  and  wisely  used. 
This  wealth  of  faith  and  effort  is  too  precious 
to  be  dissipated  through  lack  of  coordination 
with  the  total  orchestra  plan. 

The  following  are  a  few  brief  notes  taken 
from  the  conference  delegates’  reports. 

On  Campaigns: 

Dallas — good  response  on  ticket  sales  was 
obtained  from  enclosing  symphony  season  an¬ 
nouncements  and  ticket  purchase  blanks  in 
the  monthly  billings  sent  out  by  department 
stores.  The  telephone  ticket  campaign  was 
successful. 

Indianapolis — telephone  campaign  was  de¬ 
veloped  by  having  a  different  community 
organization  man  the  phones  each  day — all 
under  the  supervision  of  the  women’s  com¬ 
mittee. 

Oklahoma  City — telephone  campaign  not  too 
successful  for  symphony  series  tickets  but 
very  successful  in  sales  of  tickets  for  the 
artist  series  of  concerts  sponsored  by  the 
women’s  committee. 

National  Symphony,  Washington — concen¬ 
trated  telephone  campaign  very  successful. 

On  Youth  Concerts 

Rochester — free  tickets  are  given  to  any 
adult  who  brings  six  or  more  children  who 
have  purchased  tickets. 

Houston — the  children  write  out  their  own 
code  of  concert  ethics  and  behavior  before 
coming  to  the  concert. 

San  Antonio — members  of  the  women’s 
committee  visit  the  schools  and  aid  the  teach¬ 
ers  in  pre-concert  study.  There  are  no  music 
supervisors  for  grades  1-6,  and  the  home  room 
teachers  responsible  for  music  instruction 
welcome  this  aid. 

Detroit — women’s  committee  has  sponsored 
preparation  of  colored  slides  for  pre-concert 
preparation  of  the  children. 

Denver,  Kansas  City,  New  Orleans,  Indiana¬ 
polis,  Buffalo,  Baltimore,  Atlanta — are  among 
the  orchestras  receiving  city,  county  or  state 
funds  which  help  meet  costs  of  youth  con¬ 
certs. 

San  Antonio — newspaper  runs  a  special 
feature  following  each  youth  concert  titled 


“As  I  Heard  It,’  and  the  best  five  or  six 
letters  written  by  the  youngsters  about  the 
concerts  are  published. 

On  Entertainment  of  Orchestro  Ployers 

Considered  an  important  and  significant 
women’s  committee  activity  within  many 
orchestras. 

New  Orleans — presents  a  rehearsal  lunch¬ 
eon;  a  tea  for  the  women  of  the  orchestra. 

Buffalo — two  orchestra  parties  a  year;  a 
cocktail  party  at  beginning  of  season,  and 
a  cocktail  party  and  buffet  supper  later  in  the 
season. 

Pittsburgh — a  reception  in  the  fall;  a  gala 
party  at  Christmas  time. 

On  Women's  Association 
Membership  Policies 

Limited  membership  or  open  membership. 
Both  plans  seem  to  work. 

Dallas — membership  limited  to  150. 

San  Antonio — membership  is  1,100. 

Toronto — membership  is  230.  Dues  are 
$10.00  for  sustaining  memberships  (persons 
who  do  not  wish  to  take  an  active  part  in 
projects);  and  $3.00  for  active  memberships. 

Chicago,  Minneapolis,  Oklahoma  City — pur¬ 
chase  of  symphony  seasem  tickets  is  a  require¬ 
ment  for  membership  in  the  women’s  com¬ 
mittee. 

New  York  City — membership  in  the  wo¬ 
men’s  committee  is,  in  itself,  an  orchestra 
fund  raising  procedure.  Dues  range  from 
$100  to  $1,000.  Income  from  women’s  com¬ 
mittee  dues  enabled  the  Committee  to  contri¬ 
bute  $30,000  to  the  New  York  Philharmonic 
maintenance  fund  last  season. 

On  Fund  Roising: 

Many  delegates  reported  their  committees 
assumed  responsibility  for  raising  a  certain 
portion  of  the  orchestras’  maintenance  fvmds. 
Practically  all  committees  also  sponsor  special 
fund  raising  benefits  of  various  kinds. 

Detroit — women’s  committee  has  a  quota  of 
$10,000  per  year  for  the  orchestra’s  mainte¬ 
nance  fund.  In  addition,  women’s  committee 
members  raise  an  additional  $190,000  through 
individual  work  on  the  campaign.  Certain 
percentage  of  dues  paid  to  women’s  committee 
goes  to  the  orchestra’s  general  fund.  Women’s 
committee  fashion  show  nets  a  profit  of  about 
$9,000. 

San  Francisco — Black  and  White  Ball — (It’s 
really  four  balls  in  one).  Profit  $14,000. 

Kansas  City — Jewel  Ball.  Profit  $20,000. 

Cincinnati — Symphony  Ball.  Profit  $8,000. 

Toronto — Cadillac  Dinner.  Profit  $5,000. 
Colossal  rummage  sale.  Profit  $17,000. 

Natimial  Symphony,  Washington — Ball  and 
Auction.  Profit  $54,000. 

Tulsa — Cinderella  Ball.  Profit  $15,000. 

Buffalo — Chocolate  products  sales.  Profit 
$5,000. 

Atlanta  Symphony 
Women's  Committee 

The  Atlanta  Symj^ony  Women’s  Commit¬ 
tee,  hostesses  for  the  biennial  conference,  was 
formed  by  Mrs.  Howard  C.  Smith  in  August 
1949.  The  purpose  was  to  promote  the  suc¬ 
cess  and  grow^  of  the  orchestra  tlurough  co¬ 
operation  with  the  orchestra  association 
(known  as  the  Symphony  Guild)  in  fund 
raising,  ticket  sales  and  education,  and  to  en¬ 
courage  good  taste  in  music  throughout  the 
community. 

From  a  group  of  65  womm  in  1949,  the 
women’s  committee  consists  today  of  approxi- 
(C!ontinued  on  Page  11) 


VIOLIN  -  DRUIAN,  Rafael 

Concertmaster,  Minneapolis  Symphony 


VIOLA  -  LIFSCHEY,  Samuel 

Solo  Viola  (Emeritus),  Philadelphia  Orchestra 


RAFAEL  DRUIAN 
Minneapolis  Symphony 


CELLO  -  MUNROE,  Lome 

Principal  Cello,  Philadelphia  Orchestra 


BASS  -  BENFIELD,  Warren 

Principal  Bass,  Chicago  Symphony 


TRUMPET  -  WARE,  John 

Trumpet,  New  York  Philharmonic 


HORN  -  CHAMBERS,  James 

Principal  Horn,  New  York  Philharmonic 


TROMBONE  -  HANEY,  Lewis  V 

Trombone,  New  York  Philharmonic 


SAMUEL  LIFSCHEY 
Philadelphia  Orchestra 


LORNE  MUNROE 
Philadelphia  Orchestra 


TUBA  -  BELL,  William 

Tuba,  New  York  Philharmonic 


WARREN  BENFIELD  JOHN  WARE  JAMES  CHAMBERS  LEWIS  V.  HANEY 

Chicago  Symphony  New  York  Philharmonic  New  York  Philharmonic  New  York  Philharmonic 
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WILLIAM  BELL 
New  York  Philharmonic 


5IGURD  RASCHER 
Internationally  Known  Artist 


SAUL  GOODMAN 
New  York  Philharmonic 


CLARK  BRODY 
Chicago  Symphony 


TYMPANI-PERCUSSION  - 

GOODMAN,  Saul 

Principal  Tympani,  New  York  Philharmonic 


SOL  SCHOENBACH 
Philodelphio  Orchestra 


AMERICAN  SYMPHONY  ORCHESTRA  LEAGUE,  INC. 

riVTH  ANNUAL 

MUSICIANS  WORKSHOP 


June  13-15,  1957 

SIOUX  CITY,  IOWA 


FLUTE  -  TIPTON,  Albert 

Principal  Flute,  Detroit  Symphony 


OBOE  -  DeLANCIE,  John 

Principal  Oboe,  Philadelphia  Orchestra 


ALBERT  TIPTON 
Detroit  Symphony 


CLARINET  -  BRODY,  Clark 

Principal  Clarinet,  Chicago  Symphony 


JOHN  DeLANCIE 
Philadelphia  Orchestro 


BASSOON  -  SCHOENBACH,  Sol 

Principal  Bassoon,  Philadelphia  Orchestra 


SAXOPHONE  -  RASCHER,  Sigurd 

Internationally  Known  Artist 
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DEAN  ECKERTSEN 

INTERNATIONALLY  ACCLAIMED  CONDUCTOR 

SYMPHONY  -  OPERA  -  ORATORIO 

_  MEMBER 

VOX  American  Symphony 

Orchestra  League 

RECORDS 


“Conductor  of  the  highest  class.” 

“His  tempi  are  chosen  with  care,  his  style  is  of  a  great  purity,  his  authority 
i  neon  testable.”— disques  m  agazine— p  aris 
“The  performances,  besides  having  vitality,  and  elevation  of  spirit,  have  breadth 
for  the  grandeur  and  verve  for  the  sprightliness.” 

“Variety  and  sweetness  of  expression.”— new  York  times 

“a  triumph  on  the  parts  of  all  concerned” 

“altogether  sympathetic  and  persuasive.”— musical  America 
“their  performances  under  the  sensitive  direction  of  young  Dean  Eckertsen  are 
completely  satisfying.”— high  fidelity  magazine 

“The  performances  directed  by  Dean  Eckertsen  are  first  rate.”— musical  times 

—LONDON 

“Eckertsen  certainly  knows  how  this  music  should  sound.”— sigmund  spaeth 
syndicated  column 

“the  playing  is  absolutely  magnificent  and  a  great  credit  to  the  young  con¬ 
ductor” 

“such  unity  of  style  cannot  be  achieved  merely  by  engaging  first  class  play¬ 
ers.”— critique  magazine— LONDON 

“The  performances  are  exceptionally  vital,  musically  adept  and  flavorsome” 

“it  is  good  to  find  a  conductor  who  performs  these  works  with  obvious  enthusi¬ 
asm  and  ardor.”— AMERICAN  record  guide 

“a  marvel  of  variety,  mood  and  character” 

“completely  sympathetic.”— the  long  player— new  york 
“extremely  good,  pointed  performances.”— the  monthly  letter— London 
“authority,  deep  understanding.”— musical  courier 
“splendid”  “first  rate” 

“an  especially  fine  interpreter  of  Baroque  music.”— review  of  recorded  music 

Following  Carnegie  Hall  Debut — 1951 — 

“Intelligently  and  devoutly  led” 

“He  has  placed  musicians  and  music  lovers  in  his  debt.”- new  york  journal 

AMERICAN 


Following  Carnegie  Hall  Opera  Concert  with  Members 
of  Former  NBC  Symphony — 

“The  opera  was  led  with  excellent  spirit  by  Dean  Eckertsen,  who  as  well  as 
making  it  move  at  a  fine  clip  also  varied  the  dynamic  levels  so  that  the  orchestral 
accomp)animent  was  considerate  to  the  singers.” 

“led  them  with  a  sure  hand.”— new  york  times 


Please  Address  Communications  To— 


DEAN  ECKERTSEN;  c/o  Lillian  Hartman,  Secretary;  214  West  42nd  St.;  New  York  36,  N.  Y. 
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League  Member  Orchestras'  Concert  Calendar 

March  16 -April,  1957 

This  listing  includes  concerts  of  196  orchestras  having  filed  their  concert  dates  with 
the  League  Office 


Date 

Orchestra 

Conductor 

Vfurch  IB 

Rhode  Island  Philharmonic 
Little  Orchestra  Society, 

N.Y.C. 

Cincinnati  Symphony 

Florida  Symphony 

National  Symphony 

Francis  Madeira 

Thomas  Scherman 
Thor  Johnson 

Frank  Miller 

Howard  Mitchell 

16,  17 
17 

St.  Louis  Symphony 

Springfield  Symphony,  O. 

Green  Bay  ^mphonette.  Wise. 
Greensboro  Orchestra,  N.  C. 
Twin  City  Symphony,  Mich. 

Vladimir  Golschmann 
Evan  Whallon 

Ralph  B.  Holter 
George  Dickieson 
Harold  Newton 

Sioux  City  Symphony,  Iowa 
New  York  Philharmonic 
Nashville  Symphony 

Iowa  State  College  Symphony 

Leo  Kucinski 

Georg  Solti 

Guy  Taylor 

Alvin  R.  Edgar 

1^^  18 

^19 

18 

Des  Moines  Symphony 

National  Symphony 

Quincy  Symphony,  Mass. 
Collepe-Civic  Orch.,  Ypsilanti 
Readmg  Symphony,  Mass. 
Wichita  Symphony 

Buffalo  Philharmonic 

Honolulu  Symphony 

Norfolk  Symphony,  Va. 

Wichita  Falls  Symphony,  Tex. 

Frank  Noyes 

Howard  Mitchell 
Armand  Voice 

William  Fitch 

Weston  Brannen 

James  Robertson 

Josef  Krips 

George  Barati 

Edgar  Schenkman 
Emo  Daniel 

19 

Little  Orchestra  Society 

Austin  Symphony,  Tex. 
Vancouver  Symphony,  B.C. 
Bangor  Svmphony 

Philadelphia  Orchestra 

National  Symphony 

Pittsburgh  Symphony 
Philadelphia  Orche.stra 

Akron  Symphony 

Thomas  Scherman 
Ezra  Rachlin 

Irwin  Hoffman 

A.  Stanly  Cayting 
Eugene  Ormandy 
Howard  Mitchell 
Richard  Karp 

Eugene  Ormandy 
Laszio  Krausz 

York  Synriphony,  Pa. 

Chicago  Symphony 

Waukesha  Symphony,  Wise. 
Louisville  Orchestra 

Boston  Synmhony 

Twin  City  Symphony,  Mich. 
Austin  Symphony 

Vancouver  Symphony 

Muncie  Symphony 

Lancaster  Symphony 

Robert  Mandell 

John  Weicher 

Milton  Weber 

Robert  Whitney 
Charles  Munch 

Harold  Newton 

Ezra  Rachlin 

Irwin  Hoffman 

Robert  Hargreaves 
Louis  Vyner 

19,  20 

National  Symphony 

Tucson  Symphony 

Pittsburgh  Symphony 

Erie  Philharmonic 

Howard  Mitchell 
Frederick  Balazs 
William  Steinberg 
James  Sample 

20 

Hartford  Symphony 

Savannah  Symphony 

Fritz  Mahler 

Chauncey  Kelley 

# 

20,  23 
21 

Paterson  Philharmonic 

New  Jersw  Symphony 

National  Symphony 

Boston  Symphony 

New  Orleans  Sympho^ 
Midland  Symphoiw,  Tex. 
Mid-Ohio  Valley  Symphony 
Boston  Symphony 

Walter  Schoeder 
Samuel  Antek 

Howard  Mitchell 
Charles  Munch 
Alexander  Hilsberg 
Walter  Mantani 

Joseph  Perkovic 
Charles  Munch 

21,22 

21,23 
21,22,  23 
22 

National  Symphony 

Kenosha  Symphony,  Wise. 

New  York  Philharmonic 

Los  Angeles  Philharmonic 
Cleveland  Orchestra 

San  Francisco  Symphony 

Boston  Symphony 

Honolulu  Symphony 

Howard  Mitchell 
Russell  Harvey 

Georg  Solti 

John  Barnett 

George  Szell 

Enrique  Jorda 

Charles  Munch 

George  Barati 

22,23 

22,  24 
23 

Hudson  Valley  Symphony, 

N.Y. 

National  Symphony 

Queens  Symphony,  N.Y. 
Buffalo  Philharmonic 
Philadelphia  Orchestra 

Florida  West  Coast  Symphony 
St.  Louis  Symiffiony 

Pittsburgh  Symphony 

Chicago  Symphony 

Pasadena  Symphony 

Paul  Vermel 

Howard  Mitchell 
David  Katz 

Willis  P^e 

Eugene  Ormandy 
Alexander  Bloch 
Vladimir  Golschmann 
William  Steinberg 
Fritz  Reiner 

Richard  Lert 

Cincinnati  Symphony 

Florida  Symphony 

Hartford  Little  Symphony 

New  Jersey  Symphony 

Teaneck  Symphony,  N.  J. 

Thor  Johnson 

Frank  Miller 

Fritz  Mahler 

Samuel  Antek 

G.  Donald  Mairs 

23,  24 
24 

Pittsburgh  Symphony 

New  York  Philharmonic 
Edmonton  Symphony,  Alberta 
Knoxville  SymiMiony 

Cleveland  Philharmonic 
Chicaim  Chamber  Orchestra 
South  Bend  Symphony 

Queens  Symphony 

William  Steinberg 
Georg  Solti 

Lee  Hepner 

David  Van  Vactor 

F.  Karl  Grossman 
Dieter  Kober 

Edwyn  Hames 

Jlavid  Katz 

Vancouver  Symphony 

Irwin  Hoffman 

Cincinnati  Symphony 

Thor  Johnson 

Assisting  Artists 
Claudio  Arrau,  pianist 

Young  Pewle’s  Concert  “The  Mikado” 

At  South  %nd,  Ind. 

Jorge  Bolet,  pianist 
At  Greenwood,  Miss. 

Seymour  Lipkin,  pianist 
Artur  Rubenstein,  pianist 
Luigi  Silva,  cellist 
Guest  Night  Concert 
Paul  Berry,  tenor 

Brahm’s  “R^uiem”,  Peace  Temple  Choir; 

Congregational  Choir 
Orchestral 
Orchestral 
Family  concert 

At  Music  Educator's  Nat’l.  Conference  in 
Omaha,  Neb. 

Young  Artist  Audition  Winners 
At  Oxford,  Miss. 

Margaret  McLain,  pianist 
Grace  Grissel,  Jerry  Moore,  oboists 
Miklos  Schwalb,  pianist 
Andres  Segovia,  guitarist 
Isaac  Stem,  violinist 
Nicanor  Zabaleta,  harpist 
Orchestral 
“La  Boheme” 

“Orfeo  ed  Euridice” 

Orchestral 

At  Abbotsford,  “La  Traviata” 

“Pops”  concert,  Kay  DeWitt,  soprano 
At  Richmond,  Va. 

At  Shreveport,  La. 

Young  People’s  concert 

At  Washington,  D.  C.,  Byron  Janis,  pianist 

Susan  Krausz,  pianist; 

William  Hefcrt,  piccolo 
^hn  Langstaif,  baritone 
Young  People’s  concert 
Phyllis  Schlomovitz,  harpist 
High  School  concert 
At  Hartford,  Conn. 

Young  People’s  concert 
Students’  concert 

At  New  Westminster,  “La  Traviata” 

Rafael  Mendez,  trumpet 
Donald  McCall,  cellist 

At  Little  Rock,  Ark.,  Seymour  Lipkin,  pianist 
Marian  Anderson,  contralto 
Theo  Salzmann,  cellist 

Erie  Phil.  Chorus;  Fredonia  State  Teachers 
Band;  “Pops”  prcwram 
“Carmina  Burana’’,  Hartford  Sym.  Chorale 
Beverly  Wolff,  contralto;  Savannah  Sym.  Male 
Chorus;  Also  concert  for  Negro  children 
Paterson  Trio 
Hi^  School  concert 
At  Ruston,  La. 

At  New  York,  N.  Y. 

Youth  concert 
Jose  Iturbi,  pianist 
Orchestral 
At  Baltimore,  Md. 

At  Hattiesburg,  Miss.,  S^mour  Lipkin,  pianist 

Herman  Clebanoff,  violinist 

Erica  Morini,  violinist 

Myra  Hess,  pianist 

Zino  Francescatti,  violinist 

Szymon  Goldberg,  violinist 

At  Broc^yn,  N.  Y. 

Young  People’s  concert 

At  Hastings,  N.  Y. 

At  New  Orleans,  La.,  Seymour  Lipkin,  pianist 
Concerto  concert 

"Pops”  concert.  All  request  program 
Mason  Jones,  homist 
Jean  Braetti,  cellist 
Orchestral 

Nathan  Milstein,  violinist 
Victor  Aitay,  violinist 

“The  Passion  of  Our  Lord”,  Pasadena  Sym. 
Chorus;  Pasadena  City  College  A  Capella 
Choir;  Edward  Auer,  pianist 
“Pop”  concert.  Bill  Hayes,  baritone 
Orchestral 

Young  People’s  concert 
Young  Pewle’s  concert 

Stephen  Clapp,  violinist;  and  Scholarship 
Audition  winner.  Young  People’s  concert 
Joint  concert  with  Pittsburgh  Symphony  Jr. 
Rudolf  Serkin,  pianist 
Jean  Casadesus,  pianist 
Uta  Graf,  soprano;  Knoxville  Chorale  Soc. 
Arthur  Reginald,  pianist 
Ernst  and  Lory  Walliisch,  viola-piano 
Michael  Rabin,  violinist 
Young  People’s  concert. 

Milt  Okun,  folk  singer 
Beethoven’s  9th  Symphony, 

Bach  Choir  and  soIoLsts 
Family  concert 


(Continued  on  Page  12) 


Battle  Creek  Symphony  — 

A  Saga  of  the 

Gould  and  Parkes  Families 

Something  of  a  record  for  continuity  of 
service  and  family  devoticm  to  symphonic 
music  can  be  claimed  by  the  Gould  and 
Parkes  families  in  Battle  Creek,  Michigan, 
who  have  made  great  contributions  of  love, 
time,  effort,  and  energy  to  the  Battle  Creek 
Symphony  Orchestra. 

Annette  Gould,  cellist  in  the  Battle  Creek 
Orchestra,  tells  the  orchestra’s  story: 

The  Battle  Creek  Ssrmphony  Orchestra  was 
started  in  1899  by  John  Baptiste  Martin,  a 
German  music  professor  who  taught  stringed 
instruments,  woodwinds,  brass,  and  percus¬ 
sion.  For  forty  years  Mr.  Martin  conducted 
the  growing  orchestra  and  appeared  many 
times  as  violin  or  Bute  soloist  with  the 
orchestra. 

When  he  retired,  Mr.  Raymond  Gould,  con- 
certmaster  and  assistant  conductor  for  eigh¬ 
teen  years,  was  asked  by  Mr.  Martin  to  take 
over  the  conducting  post.  Diuring  that  time, 
the  orchestra  moved  to  a  large  hall,  and  a 
Board  of  Directors  and  a  Women’s  committee 
were  formed. 

When  Miss  Olive  Gould,  daughter  of  the 
conductor,  came  back  to  ^ttle  Creek  with 
her  Master’s  degree  from  Eastman,  Mr. 
Roger  Parkes  who  held  a  Master’s  degree  in 
composition  from  Eastman  was  attracted  to 
Battle  Creek.  He  not  only  became  assistant 
conductor  but  the  husband  of  Miss  Gould, 
the  concertmistress,  as  well! 

At  the  Fifty-Year  Jubilee  celebration  Mr. 
Parkes  and  Mr.  Gould  were  presented  with 
gold  batons  for  outstanding  service  to  the 
orchestra. 

For  the  past  ten  years,  Roger  Parkes  has 
conducted  the  Battle  Ciwk  Symphony.  Mr. 
Gould  has  remained  active  in  the  organization 
as  assistant  business  manager  and  violist.  He 
has  given  52  uninterrupted  years  of  service 
to  the  orchestra. 

In  the  present  Battle  Creek  Symphony 
orchestra  members  of  the  Parkes-Gould 
family  who  participate  are:  Roger  Parkes, 
conductor,  Olive  Gould  Parkes,  concertmis¬ 
tress,  Judith  Valorie  Parkes,  violist,  former 
conductor  Raymond  Gould,  violist,  Jonathan 
Parkes,  oboist,  and  Annette  Gould,  cellist. 

Other  members  of  the  family  who  have 
played  are:  Raymond  Gould  II,  clarinetist; 
Orville  Gould,  contra-bass;  his  wife  Florence, 
flutist;  Mr.  Goulds  sister  Winnifred,  viola;  her 
husband,  comet;  a  grand  nephew  Glenn 
Gould,  trumpet;  Edwal^  Kindig,  husband  of 
Mr.  Goulds  niece,  flute;  Mrs.  Gould’s  brother 
Jolm  Schoolcraft,  cellist 

Included  in  the  many  projects  of  the 
Women’s  association  are  scholarships  for 
young  orchestra  members  for  two  weeks  at 
the  National  Music  Camp  at  Interlochen. 
Fifty  young  musicians  already  have  had  this 
privilege. 


ATLANTA  SYMPHONY 
WOMEN'S  COMMITTEE— 

(Continued  from  Page  7) 
mately  500  women.  Membership  is  open  to 
all  who  enjoy  a  real  interest  in  building  the 
orchestra.  There  are  no  dues.  Ticket  sales, 
program  advertising,  yoimg  peoples  concerts. 
Guild  memberships  and  Correlated  Arts  are 
some  of  the  facets  of  work  handled  by  the 
committee. 

Mrs.  Bruce  Woodruff  served  as  the  1956-57 
president  of  the  Atlanta  Symphony  Women’s 
Committee.  Mrs.  Rembert  Marshall,  former 
president  of  the  Atlanta  Wwnen’s  Committee 
was  Chairman  of  the  1957  Biennial  Confer¬ 
ence. 


Appointments  and  Chonges 
In  Personnel 

Conductors 

Children’s  Arts  Program  Symphony  of  Mil¬ 
waukee  has  appointed  Milton  Weber,  Conduc¬ 
tor  of  tlie  Waukesha  Symphony,  conductor  of 
the  CAP  Symphony. 

Columbia  Symphony,  S.  C.  has  been  reor¬ 
ganized  under  the  musical  direction  of  John 
Canfield. 

Springfield  Symphony,  Ohio,  has  announced 
the  resignation  of  Evan  Whallon  who  will  de¬ 
vote  his  full  time  to  the  Columbus  Symphony 
in  1957-58. 

U.  S.  Military  Academy  at  West  Point  has 
announced  the  appointment  of  William 
Schempf,  formerly  of  Lehigh  University,  as 
director  of  music  and  leader  of  the  U.  S.  Mili¬ 
tary  Academy  Band. 

Beaumont  Symphony  has  announced  the  ap¬ 
pointment  of  Ekivard  Fendler  as  conductor  for 
the  1957-58  season.  Mr.  Fendler  has  resigned 
his  position  of  conductor  of  the  Mobile  Sym¬ 
phony. 

The  Tampa  Philharmonic  has  announced  the 
resignation  of  Conductor  Lyman  Wiltse.  The 
1957-58  season  will  be  played  under  guest 
conductors — Alfred  Antonini,  Josef  Cherniav- 
sky  of  the  Saginaw  Symphony,  Gerard  Haft, 
and  James  Christian  Pfohl,  conductor  of  the 
Charlotte  Symphony,  Jacksonville  Symphony, 
and  Brevard  Festival  Symphony. 

Santa  Barbara  Symphony  has  announced 
the  resignation  of  Conductor  Herbert  Weis- 
kopf. 

Managers  | 

The  Jacksonville  Symphony,  Fla.,  has  an¬ 
nounced  the  appointment  of  C.  M.  Carroll, 
former  manager  of  the  Savannah  Symphony. 

The  Elmira  Symphony  and  the  Elmira  Civic 
Chorus  Association  have  formed  a  coordinated 
organization  and  have  engaged  Mrs.  Margaret 
E.  Devitt  as  manager. 

Midland  Symphony,  Texas,  has  announced 
the  appointment  of  George  A.  Toal  of  Charles¬ 
ton,  West  Virginia,  as  manager. 
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Date  Orchestra  Conductor  Assitting  ArtiHs 

24  Madison  Civic  Symphony  Walter  Heermann  Choral  program 

W«t  Suburban  Symphony,  Ill.  Irwin  Fischer  High  S^ool  Contest  winner 

Tri-City  Symphony,  la.  Charles  Gigante  Family  concert 

Santa  Fe  Sinfonietta  & 

Choral  Soc.  Carl  Fuerstner,  guest  Joyce  Flissler,  violinist 

24,  25  University  of  Miami  Symphony  John  Bitter  Isaac  Stem,  violinist 

24, 26  Buffalo  Philharmonic  Josef  Krips  Orchestral 

2.5  Cedar  Rapids  Symphony  Henry  Denecke  Jacob  Lateiner,  pianist 

Philadelraia  Orchestra  Eugene  Ormandy  Student  concert 

New  Orleans  Symphony  Alexander  Hilsberg  Louis  Kentner,  pianist; 

Virgil  Thomson,  composer-conductor 

National  Symphony  Howard  Mitchell  Prince  Georges,  children’s  concert 

Duluth  Symphony  Hermann  Herz  Youth  concerts 

2.5,  26  Jacksonville  Symphony,  Fla.  James  Pfohl  Joseph  Szigeti,  violinist 

26  Abilene  Symphony  Walter  Charles  Virginia  Charles,  flutist 

Charleston  Symphony,  W.  Va.  Geoffrey  Hobday  Modarelli  Memorial  concert 

Dayton  Philharmonic  Paul  Katz  Zino  Francescatti,  violinist 

Phoenix  Symphony  Leslie  Hodge  Graffman,  pianist 

Boston  Symphony  Charles  Munch  At  Cambridge,  Mass. 

Atlanta  Symphony  Henry  Sopkin  Lois  Marshml,  soprano; 

Howard  Hanson,  composer-conductor 

Philadelphia  Orchestra  Eugene  Ormandy  Temple  University  Special  concert 

National  Symphony  Howard  Mitchell  Student  concert 

Chicago  Artists  for 

Chamber  Music  James  Dutton  Rose  Lyon  Dumoulin,  pianist 

London  Chamber  Orchestra, 

Ont.  Geoffrey  Waddington  Gordon  Jeffrey,  organist 

26,  27  Cinciimati  Symphony  Thor  Johnson  People's  concert 

27  Toledo  Orchestra  Joseph  Hawthorne  “La  Traviata”  in  English 

Hartford  Sym[ffiony  Fritz  Mahler  “Carmina  Burana’’,  Hartford  Sym.  Chorale 

27  New  Orleans  Symphony  Alexander  Hikberg  At  Houma,  La.  T 

Tucson  Symphony  Frederick  Balazs  Carolyn  Payne,  pianist 

Mansfield  Symphony,  O,  Robert  Cronquist  Daniel  Majeske,  violinist 

28  Detroit  Symphony  Paul  Paray  Martial  Singher,  baritone; 

Rackhani  Synmhony  Choir 

National  Symphony  Joseph  Rosenstock,  guest  Prince  Georges  County,  “La  Boheme” 

Pittsburgh  Symphony  William  Steinberg  At  Greensburg,  Pa., 

Szymon  Goldberg,  violinist 

28,  29  Los  Angeles  Philharmonic  Alfred  Wallenstein,  guest  Orchestral 

New  York  Philharmonic  Heitor  VUla-Lobos,  Schola  Cantorum  and  Chorus  from  High 

guest  School  of  Music  and  Art 

28,  30  Cleveland  Orchestra  George  Szell  Glenn  Gould,  pianist 

28,  29,  30  San  Francisco  Symphony  Enrique  Jorda  Myra  Hess,  pianist 

29  Honolulu  Symphony  George  Barati  Sigurd  Rascher,  saxophonist 

Charleston  Sym^ony,  W.  Va.  Geoffrey  Hobday  Youth  concert 

Rhode  Island  Philharmonic  Francis  Madeira  Combined  concert  with  R.  I.  Philharmonic 

Jr.  Orch.  Joseph  Conte,  Cond. 

National  Symphony  Howard  Mitchell  At  Annapolis,  Md. 

29,  30  Cincinnati  Symphony  Thor  Johnson  Zino  Francescatti,  violinist 

29,  31  Pittsburgh  Symphony  William  Steinberg  Maria  Tipo,  pianist; 

The  Jack  Purcell  Orchestra 

29,  30,  31  Boston  Symphony  Charles  Munch  Orchestral 

29,  1  Philadel^ia  Orche.stra  Eugene  Ormandy  Beethoven  program, 

Alexander  Brailowsky,  pianist 

30  Pittsburgh  Symphony  Karl  Kritz  “Railroad  Night” 

Queens  Symphony  David  Katz  Milton  Moscowitz,  clarinetist 

National  Symphony  Joseph  Rosenstock,  guest  “La  Boheme”  in  concert  form 

30  Philadelphia  Orchestra  Eugene  Ormandy  At  Baltimore,  Md.,  Isaac  Stem,  violinist 

30,  31  New  York  Philharmonic  Franco  Autori,  guest  Clifford  Cutzon,  pianist 

31  Calgary  Philharmonic,  Alberta  Henry  Plukker  Orchestral 

Toledo  Orchestra  Joseph  Hawthorne  Junior  concert,  Thomas  Kennedy,  violinist 

City  Symphony  of  New  York  Franz  Bibo  Joan  Brockway,  cellist; 

Renan  DeCamp,  pianist 

Independence  Sym^ony  Franklyn  Weddle  Karl  Blaas,  violist,  Roy  Johnson,  pianist^B  r 

Parma  Symphony,  O.  Bruce  McIntyre  Arthur  Loesser,'  pianist 

NatiomsI  Symphony  Howard  Mitchell  “Tiny  Tots”  conceit 

Chapman  Symphony,  Calif.  Donald  Binning  Family  concert 
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Pittsburgh  Symphony 
ChicMo  Symphony 
San  Francisco  Symphony 
Scandinavian  Sym.,  Detroit 
Honolulu  Symphony 

Orchestra  of  Music  School  of 
Henry  Street  Settlement, 
N.Y.C. 

Philadelphia  Orchestra 
National  Symphony 
New  York  Philharmonic 
Waterloo  Symphony,  la. 

Topeka  Civic  Symphony 
Battle  Creek  Symphony 
Sioux  City  Synr^ony 
Toledo  Youth  Orchestra 
Plymouth  Symphony,  Mich. 

Lafayette  Symphonj^  Ind. 

San  Gabriel  Valley  Symphony, 
Calif. 

Badger  Symphoiw,  Wise. 
Knox-Galnbvrg  Symphony,  111. 
Indiana  University  Symphony 
Norfolk  Symphony 
t^uincy  Sym^ony,  Ill. 
Savannah  Symphony 
Boston  Synmhonv 
Cincinnati  Symphony 
Sioux  City  Symphony 
Philadelphia  Orchestra 
New  York  Philharmonic 
Pittsburgh  S^phony 
Harrisburg  Symphony 
Rhode  Island  Philharmonic- 
New  Haven  Symphony 
Greensboro  Orchestra 
Boston  Symphony 
Nashville  Symphony 


Philadelphia  Orchestra 
New  Orleans  Symphony 
New  York  Philharmonic 
Pittsburgh  Symphony 

National  Symphony 


William  Steinberg  Samuel  Thaviu,  violinist 

Fritz  Reiner  "Waltzing  in  Vienna” 

Andre  Konsetlanetz,  guest"Pop8”  concert 
Henri  Nosco  Concordia  Singing  Society 

George  Barati  University  of  Hawaii; 

50th  Anniversary  concert 


Paul  Vermel 
Samuel  Antek 
Lloyd  Geisler,  guest 
Paul  Paray,  guest 
Mathys  Abas 

Everett  Fetter 
Roger  Parkes 
Leo  Kucinski 
Cecile  Vashaw 
Wayne  Dunlap 

Thomas  Wilson 


Spanish  Music  Festival 
Children's  concert 

“Fops”  concert;  Stan  Freeman,  pianist 

Zino  Francescatti,  violinist 

Bach's  “Passion  According  to  St.  Matthew”; 

Waterloo  Choral  Association 
Orchestral 

William  Doppman,  pianist 
Jose  Iturbi,  pianist 
Orchestral 

Evelyn  Woods,  pianist;  Josef  Lazaroff, 
violinist;  Douglas  Marsh,  cellist 
Louis  Sudler,  baritone 


Harold  Scott 
Kenneth  Byler 
Gilbert  Wilson 

Edgar  Schenkman 
George  Irwin 
Chauncey  Kelley 
Charles  Munch 
Thor  Johnson 
Leo  Kucinski 
Eugene  Ormandy 
Dimitri  Mitropoulos 
William  Steinberg 
Edwin  McArthur 
Frances  Madeira 
Frank  Brieff 
George  Dickieson 
Charles  Mimch 
Guy  Taylor 


Eugene  Ormandy 
Alexander  Hilsberg 
Dimitri  Mitropoulos 
William  Steinberg 

Howard  Mitchell 


Youn^  Artists  concert 
Henrwtta  Embick,  soprano 
Jerry  Sarucek,  oboist 
Jerome  Hines,  basso 
Norfolk  Civic  Chorus 
At  Keokuk,  la. 

Claudette  Sorel,  pianist 

For  American  College  of  Physicians 

At  Wilmington,  O. 

Elementary  School  concert 
At  Hartford,  Conn. 

At  Kingston,  N.Y. 

Young  People's  concerts 
Jacques  Abram,  pianist 
Bach's  “St.  John  Passion” 

Alexander  Brailowsky,  pianist 
Student  soloists 
At  Cambridge,  Mass. 

“Carmina  Burana”,  Sylvia  Stahlman,  so¬ 
prano;  Morley  Meredith,  baritoiH^  Peabody 
College  Chorus;  Nashville  Sym.  Chorus 
At  Newadc,  N.  J. 

“Pop”  concert 
At  Schenectady,  N,  Y. 

At  North  Allegheny,  Pa. 

Samuel  Thaviu,  violinist 
Beethoven  9th  Symphony, 

Howard  University  Choir 


Dutchess  County  Phil¬ 
harmonic,  N.  Y. 

Butler  County  Symphony,  Pa. 
Batavia  Civic  Orchestra,  N.Y, 
National  Symphony 
New  York  Philharmonic 
Pittsburgh  Symphony 
Altoona  Symphony 
St.  Petersburg  Symphony 
Philadelphia  Orchestra 
New  York  Philharmonic 
Los  Angeles  Philharmonic 

Cleveland  Orchestra 
San  Francisco  Symphony 
Minneapolis  Symphony 
Grand  R^ids  Symphony 
Licking  County  Symphony,  O. 
New  York  Philharmonic 
New  Orleans  Symphony 
Cincinnati  Symphony 
Philadelphia  Orchestra 
Pittsburgh  Symphony 


Ole  Windingstad 
Edward  Roncone 
Frederick  Fennell 
Howard  Mitchell 
Dimitri  Mitropoulos 
William  Steinberg 
Paul  Cianci 
Leon  Foulopoulos 
Eugene  Ormandy 
Dimitri  Mitropoulos 
Alfred  Wallenstein, 
guest 

George  Szell 
Bruno  Walter,  guest 
Antal  Dorati 
Desire  Defauw 
Sam  Gelfer 
Dimitri  Mitropoulos 
Alexander  Hilsberg 
Thor  Johnson 
Eugene  Ormandy 
William  Steinberg 


Boston  Symphony 
Brooklyn  Philharmonia 
Knoxville  Symphony 
New  York  Philharmonic 
Oneonta  Symphony,  N.  Y. 
Queens  Symphony 
Fargo-Moorhead  Symphony, 

N.  D. 

Orchard  Park  Symphony,  N.  Y. 
New  York  Philharmonic 
University  of  Miami  Sym. 
Florida  West  Coast  Sym. 

New  York  Philharmonic 
Boston  Syi^hony 
Cleveland  Orchestra 
Quincy  Symphony,  111. 

New  Orleans  Symphony 
Pasadena  Symphony 
Akron  Symphony 


Charles  Munch 
Siegfried  Landau 
David  Van  Vactor 
Dimitri  Mitropoulos 
John  Worley 
David  Katz 


Sigvald  Thompson 
Joseph  Wincenc 
Dimitri  Mitropoulos 
John  Bitter 
Alexander  Bloch 
Dimitri  Mitropoulos 
Charles  Munch 
George  Szell 
George  Irwin 
Alexander  Hilsberg 
Richard  Lert 
Robert  Shaw,  guest 


Wilkinsbuig  Civic  Sym. 
Philadelphia  Orchestra 
Cincinnati  Symphony 
Duke  University  Symphony 
San  Francisco  Symphony 
Cleveland  Orchestra 
Boston  Symphony 
Duluth  Symphony 
Minneapolis  Sjmphony 
Philadelphia  Orchestra 
Philadelphia  Orchestra 
Charleston  Symphony 
Phoenix  Symphony 
Wallaceburg  District  Sym.,  Ont. 
Philadelphia  Orchestra 


Eugene  Reichenfeld 
Eugene  Ormandy 
Thor  Johnson 
Paul  Bryan 
Enrique  Jorda 
George  Szell 
CharlM  Munch 
Hermann  Herz 
Antal  Dorati 
Eugene  Ormandy 
4£ugene  Ormandy 
Geoffrey  Hobday 
Leslie  Hodge 
Matti  Holli 
Eugene  Ormandy 


Mary  Dawn  Judd,  soprano 
Orchestral 

Featuring  brass  players  in  orchestra 
Student  concert 
At  Utica,  N.  Y. 

At  Warren,  Pa.,  Theo  Salzman,  cellist 

Orchestral 

Orchestral 

Third  Pension  concert 
At  Syracuse,  N.  Y. 

Phyllis  Curtin,  soprano;  Frances  Bible, 
mezzo-soprano;  David  Lloyd,  tenor 
Gary  Graffman,  pianist 
All-Mozart  pro^m 
Orchestral 

Witold  Malcuzynski,  pianist 

Orchestral 

At  Buffalo,  N.  Y. 

At  Lafayette,  La. 

Louis  Kentner,  pianist 
Zino  Francescatti,  violinist 
Beethoven  9th  Symphony,  Uta  Graf,  soprano; 
Rilla  Mervine,  contralto;  Richard  Cassilly, 
tenor;  Kenneth  Smith,  bass;  Mendebsohn 
Choir 
Orchestral 
Youth  Concert 

“Pop”  concert,  Hoagy  Carmichael 
At  Toronto,  Ont. 

Aldo  Parisot,  cellist 
Children's  concert 


Leonard  Shure,  pianist 
Ann  Kamofsky,  pianut 
At  Rochester,  N.  Y. 

Jorge  Bolet,  pianist 
“Pops”  concert 
At  Coming,  N,  Y. 

At  Providence,  R.  I. 

At  Oberlin,  O. 

Young  Artists  Night 
“Pop”  concert 
Orchestral 

Brahm's  “Requiem”; 

Handel  Dettingen  ‘Te  Deum” 

Easter  concert 

At  Baltimore,  Byron  Janb,  pianbt 
Bach's  “St.  Matthew  Passion” 

Lome  Munroe,  cellbt 
Beethoven  6th  Symphony 
Orchestral— All  B^thoven  program 
Orchestral 

Bach's  “St.  Matthew  Passion” 

“Way  Of  The  Cross”,  U.  of  M.  clioms 
Byron  Janis,  pianbt 
At  Portland,  Me. 

State  Contest  winners 
Verdi  “Requiem” 

Wallaceburg  Dutrict  High  School  Glee  Club 
At  Springiimd,  Mass. 


(Continued  on  Page  14) 


The  League  office  will  appreciate  receiving 
more  than  the  usual  amount  of  forbearance 
from  League  members  during  Jime,  July  and 
August  in  the  matter  of  delayed  answers  to 
correspondence. 

Hotel  space  problems  for  the  summer  Work¬ 
shop  for  Conductors,  and  the  Western  Ctm- 
ference  of  Orchestras  to  be  presented  in  Cali¬ 
fornia  made  it  necessary  this  year  to  schedule 
these  projects  immediately  following  the 
Nationfd  Convention  in  Sioux  City,  Iowa, 
Jime  13-15.  Ordinarily,  there  is  time  for  the 
staff  to  return  to  the  office  after  the  Conven¬ 
tion  and  catch  up  on  things  a  little  before 
going  on  to  the  California  projects. 

Such  is  not  the  case  this  year,  and  the 
schedules  make  it  necessary  for  Mrs.  Helen  M. 
Thompson,  League  Executive  Secretary,  and 
Henry  Peltier,  Research  Director,  to  go  to 
California  from  Sioux  City  thereby  being 
away  from  the  office  from  early  June  vmtil 
the  middle  of  July. 

Although  correspondence  will  be  forwarded, 
there  are  bound  to  be  unavoidable  delays  in 
handling  some  of  it.  The  League’s  excellent 
secretarial  staff  will  be  in  the  office  during 
those  weeks,  however,  and  can  handle  emer¬ 
gencies  in  most  instances. 

The  League  takes  pride  in  introducing  the 
secretarial  staff  to  the  membership: 

Mrs.  Maxine  Cargile — who  has  been  with 
the  League  since  it  opened  its  executive  of¬ 
fices  in  1950  and  has  handled,  at  one  time  or 
other,  practically  every  phase  of  operation. 
At  the  present  time,  Mrs.  Cargile  takes  care 
of  all  membership  records,  bookkeeping  and 
serves  as  general  office  manager. 

Mrs.  Catherine  Switaer— who  has  been  with 
the  League  for  nearly  three  years,  and  handles 
all  the  complicated  routine  on  League  special 
study  projects  such  as  the  conductors  work¬ 
shops;  the  concert  calendar,  the  concert  at¬ 
tendance  reports  inaugurate  this  year,  and 
many  other  special  projects. 

Mrs.  Mary  Engstrom — who  has  been  with 
the  Lea^e  for  nearly  two  years,  transcribes 
most  of  the  personal  letters  receiv^  by  League 
affiliates,  besides  handling  many  special  taScs. 

Each  of  the  staff  members  knows  well  all 
aspects  of  League  operations  and  they  will  do 
all  they  can  to  help  keep  the  League  services 
rolling  smoothly  during  the  coming  weeks. 

The  staff  of  the  Music  Committee  of  the 
People-to-Pe<^le  Program  will  be  in  the  of¬ 
fice  during  these  weeks  with  the  exception  of 
a  few  days  at  the  time  of  the  Nation^  Con¬ 
vention,  (Jime  13-15).  Music  Committee  staff 
members  are  Mrs.  Kyle  C.  Moore,  Staff  Ad¬ 
ministrator;  Mark  C.  Huber,  Administrative 
Assistant,  and  Mrs.  Janet  Trigaux,  Secretary. 


Alabama  Universify  Composers'  Forum 

The  8th  Annual  Regional  Composers  Forum  was 
presented  at  the  University  of  AlaDatna.  April  26-28. 
Guest  conductors  ^rUcipating  in  the  Forum  were 
Vincent  de  Frank,  Memphis  Smfonietta;  Gus  Fraser 
Harrison,  Oklahoma  Cify  Symphony;  Julius  HMyi, 
Chattanooga  Synmhony;  Herbert  Levinson,  Bir¬ 
mingham  Youth  Orchestra;  James  Christian  Pfohl, 
Charlotte  Symphony  and  Jacksonville  Symphony: 
Guy  Taylor,  Nashville  Symphony;  David  Van  Vac- 
tor,  Knoxville  Symphony. 

Composers  represented  in  works  performed  during 
the  Forum  included  Guy  Bockman,  Universi^  m 
Tennessee;  Wayne  Barlow;  John  Boda,  Florida  State 
University:  Will  Gay  Bottje,  University  of  Missis¬ 
sippi;  John  Diercks,  Hollins  College;  Mwin  Ger- 
schefski.  Converse  College;  Parks  Grant,  University 
of  Mississippi;  Albion  Gruber,  University  of  Ala¬ 
bama;  Raymond  Haggh,  Memphis  State  College: 
William  Hoskins,  JaHcsonville  College  of  Music; 
Paul  Newell,  University  of  Alabama;  william  Pres- 
ser,  Mississippi  Southern  College;  Burl  Phillips,  Wil¬ 
liam  Schroeder,  Judson  College;  Philip  Slates,  Pea¬ 
body  College;  Irwin  Swack,  Louisiana  Polytechnic 
Institute;  David  Ward-Steinman,  Florida  State  Uni¬ 
versity;  Wynn  York,  Southern  College. 
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CONCERT  CALENDAR— 


Date 
23,  24 

23,  25 
24 


25 


25,  27 
25,  26,  28 
26 


26.  27 
27 


28 


29 

29 


29,  30 


Orchestra 


(Continued  from  Page  13) 

Conductor  Assisting  Artists 


Erie  Philharmonic 

Minneapolis  Civic  Orch. 
London  Civic  Symphony,  Ont. 
Philadelphia  Orchestra 
Idaho  Falls  Symphony 
St.  Louis  Philharmonic 
Dayton  Philharmonic 


Philadelphia  Orchestra 
Civic  Symphony  of  Boston 
San  Francisco  Symphony 
New  York  Philharmonic 
Columbus  S^phony,  O. 
Oberlin  Orchestra 
Elgin  Civic  Symphony 
Philadelphia  Orcnestra 
Boston  Synmhonv 
Sioux  City  Syinimony 
Wilkinsburg  Civic  Sym.,  Pa. 
London  Chamber  Orch. 
Philadelphia  Orchestra 
Midland  Symphony,  Tex. 
South  Orange  Community 
Orch.,  N.  1. 

New  York  Philharmonic 
^ringfield  Symphony,  O. 
Flint  Symphony 
Calgary  Pnilharmonic 
Fergus  Falls  Civic  Orch. 
South  Bend  Symphony 
Amherst  Symphony,  N.  Y. 
Pasadena  Symphony 
Middletown  Civic  Sym.,  O. 
CiW  Symphony  of  New  York 
Independence  Symphony 
Iowa  State  College  Sym. 
Elmira  Symphony,  N.  Y. 
Cedar  Rapids  Symphony 
Woodbury  Symphony,  N.  J. 
Cheyenne  Symphow 
North  Manchester  Civic 
Sym.,  Ind. 

Wilkes-Barre  Philharmonic 
Philadelphia  Orchestra 
Mobile  Symphony 
New  Jersey  Symphony 


James  Sample 

Thomas  Nee 
Martin  Boundy 
Eugene  Ormandy 

Russell  Gerhart 
Paul  Katz 


Eugene  Ormandy 
Paul  Cherkassky 
Enrique  Jorda 
Dimitri  Mitropoulos 
Evan  Whallon 
David  Robertson 
Douglas  Steensland 
Eugene  Ormandy 
Charles  Munch 
Leo  Kucinski 
Eugene  Reichenfeld 
Gordon  J^rey 
Eugene  Ormandy 
Wmter  Mantani 
Marjorie  Bram 

Franco  Autori,  guest 
Evan  Whallon 
Raymond  Gerkowski 
Heniy  Plukker 
Frank  Hedlund 
Edwyn  Hames 
hiseph  Wincenc 
Richard  Lert 
Valda  Wilkerson 
Franz  Bibo 
Franklyn  Weddle 
Alvin  E(^ar 
Herman  Genhart 
Henry  Denecke 
Clarke  Pfleeger 
Will  Schwartz 


Erie  Philharmonic  Chorus; 

Beethoven  9th  Symphony 
Orchestral 

Albert  Pratz,  violinist 
At  Amherst,  Mass. 

Opera  Night,  local  soloists 
Orchestral 

Verdi  “Requiem”,  Herva  Nelli,  soprano;  Nell 
Rankin,  mezzo-soprano;  David  Lloyd, 
tenor;  Nicola  Moscona,  bass;  Daytona 
Chorale 

At  Northampton,  Mass. 

Ruth  Ellison,  contralto;  Cecilia  Society 

Del  Tredici,  pianist 

Louis  Kentner,  pianist 

Claudette  Sorel,  pianist 

Glenn  Jacobson,  pianist 

Jack  Olander,  pianist 

At  Hamilton,  N.  Y. 

Orchestral 

All  City  Music  Festival 
Saralee  Eisner,  pianist 
“The  St.  Matthew  Passion” 

At  Toronto,  Ont. 

iean  Fenn,  soprano 
fae  Williams,  mezzo-soprano; 

Eugene  Brice,  baritone 
Camilla  Wicks,  violinist 
Eileen  Farrell,  soprano 
Children’s  concert,  student  soloists 
Orchestral 

Davenport  String  Quintette 
Richard  Tucker,  tenor 
Frank  Stovall,  tenor 
Graun’s  “Tod  Jesu” 

Broadway  show  tunes;  Bob  Burkhardt 

Orchestral 

Student  soloist 

Orchestral 

Joanne  Vaisey,  soprano 
Albert  Da  Costa,  tenor 
John  Wummer,  flutist 
Mischa  Mischakoif,  violinist 


Vernon  Stinebaugh 
Ferdinand  Liva 
Eugene  Ormandy 
Edvard  Fendler 
Samuel  Antek 


(Continued  on  Page  16) 


Brahm’s  “Requiem” 

“Pop”  concert,  Danny  Pollock,  pianist 
At  Columbus,  O. 

Children’s  concerts 
Margaret  Harshaw,  soprano 


RESERVATION  BLANK  FOR  ACCOMMODATIONS 

AT  ASILOMAR  HOTEL  AND  CONFERENCE  GROUNDS 

Pacific  Grove,  Monterey  Peninsula,  California 

During — 

□  Conductors  Workshop,  June  20-July  5,  1957 

□  Western  Conference  of  Orchestras,  June  27-29,  1957 

All  rates  include  room  AND  three  meals  per  day,  based  on  occupancy  of  two  days  or 
longer.  Rates  slightly  higher  for  one  day  only, 

A.  Long  House  Rates:  Twin  beds,  central  shower,  lavatory  and  toilet  facilities  for  both 

men  and  women. 

Single  rooms — ^per  individual..  .  $6.50  (Room  and  meals) 

Twin  bed  rooms — per  individual  .  5.50  “  “  “ 

Children,  11  yrs.  and  under -  4.00  “  “  “ 

B.  Lodges  Rates:  Twin  beds,  lavatories  in  each  room,  shower  and  toilet  shared  by  two  rooms. 

Single  rooms — per  individual . . . . . $8.00-$9.00  (Room  and  meals) 

Twin  bed  rooms — per  individual  _ _  7.00-  8.00  “  “  “ 

Children,  11  yrs.  and  under  4.50  “  “  “ 

C.  Please  reserve  the  following  accommodations: 

Long  Houses  Lodges 

Single  Room  - 

Double  Room . .  . 

OR  Family  accommodations  for .  adults,  and . — . children. 

Arrival  Date . .  . . .  . . Arrival  Time - 

D.  Please  list  names  of  all  occupants  included  in  the  above  reservation. 


E.  Name  of  orchestra  affiliated  with:  . . . — - - 

F.  Position  held  - - - 

Signed: - 

Street -  - - 

City  and  State -  _  .  —  _  - 

Mail  this  reservation  blank  to 
THE  AMERICAN  SYMPHONY  ORCHESTRA  LEAGUE 
P.  O.  Box  164 
Charleston,  West  Virginia 


PITTSBURGH  SYMPHONY 
CONDUCTORS  CONFERENCE— 

(Continued  from  Page  1) 

Here,  then,  for  the  first  time  in  any  of  the 
League  conductor  study  projects,  was  given 
the  opportunity  of  actually  performing  a  work 
before  an  audience  which  included  the  super¬ 
vising  conductor;  and  finally,  the  opportunity 
to  have  benefit  of  the  supervising  conductor’s 
critique  on  actual  performance  as  well  as 
rehearsal  technique. 

The  plan  proved  strenuous  for  the  conduc¬ 
tors — with  so  much  to  learn  (in  some  cases,  so 
much  to  unlearn),  so  much  to  absorb,  so  much 
to  do  and  so  little  time  to  do  it  in.  Knowing 
how  to  use  rehearsal  time,  thorough  knowl¬ 
edge  of  the  score,  complete  advance  prepara¬ 
tion — all  of  a  sudden  these  basic  though  well 
worn  admonishments  had  new  meaning  be¬ 
cause  a  public  performance  was  pending. 
Moreover,  it  was  a  public  performance  in 
which  not  only  the  orchestra  musicians  and 
audience  would  sit  in  judgment,  but  also  one 
in  which  the  supervising  conductor — the  man 
who  had  been  working  so  diligently  to  teach 
all  he  could  of  conducting  in  this  short  weel^ 
would  pass  judgment  and  furthermore,  ^H^d 
review  that  judgment  with  each  conS^or 
after  the  performance. 

No  doubt  about  it — of  the  three  units  of  the 
conductor’s  audience  for  these  performances 
(orchestra  players,  music  lovers  and  on¬ 
lookers,  and  supervising  conductor) ,  the 
music  lovers  were  the  easiest  to  please.  ’The 
orchestra  players  and  Mr.  Steinberg  well  knew 
they  could  be  of  most  help  to  the  participating 
conductors  by  putting  their  fingers  precisely 
on  the  weak  spots  in  each  performance. 

Attendance  at  the  concerts  was  a  surprise 
to  everyone.  Invitatioixs  were  sent  to  all 
Pittsburgh  Symphony  ticket  holders  and 
patrons.  ’The  Conference  was  held  during 
Easter  Week  and  it  was  generally  assumed 
that  few  people  could  find  the  time  to  attend. 
’The  Thursday  afternoon  concert  drew  ap¬ 
proximately  500  people,  and  the  Saturday 
afternoon  audience  was  nearly  double  that. 
The  audience  took  a  keen,  friendly  and  gen¬ 
uine  interest  in  each  of  the  seven  conductors 
who  mounted  the  podium  in  each  of  the  con¬ 
certs.  The  audience,  obviously  wantin|ta^e 
conductors  to  succeed,  played  its  part  w^^^y 
giving  close  attention  and  generous  appi..w>se 
to  each  work  performed. 

The  conductors’  workshops  invariably  are 
surcharged  with  emotion — the  excitement  and 
eagerness  (though  mixed  with  apprehension) 
with  which  the  participating  conductors  ap¬ 
proach  the  work;  the  intenseness  of  the  super¬ 
vising  conductor  to  teach  all  he  can  yet  not 
destroy  the  self  confidence  of  any  of  the  men 
in  the  process;  the  wonderful  and  whole¬ 
hearted  interest  of  the  orchestra  players  who 
also  seek  to  do  everything  possible  to  aid  and 
advise  the  conductors — all  of  these  emotions 
swirl  around  everyone  involved  and  attending 
the  workshops,  making  it  most  difficult  to 
form  an  objective  ev^uation  of  the  event 
immediately  afterward. 

Now,  a  year  later,  it  has  been  possible  to 
obtain  reactions  from  the  participating  con¬ 
ductors  as  to  the  workshop  experience  and 
those  values  which  have  proven  of  greatest 
importance  to  them  after  they  return^  home 
to  work  with  their  own  orchestras.  The 
conductors  point  to  the  following  high  spots: 

1.  William  Steinberg’s  personal  dedication 
in  gaining  knowledge  and  understanding  of 
the  problems  of  the  participating  conductors, 
of  the  problems  of  community  orchestras  and 
the  problems  of  developing  a  cultural  climate 
in  communities  which  may  just  be  coming 
alive  musically. 

2.  A  new  humility  before  music  and  the 
job  of  the  conductor  as  a  result  of  observing 
a  master  conductor  at  work  with  a  fine,  pro¬ 
fessional  orchestra. 

3.  The  sobering  process  of  self  evaluation  to 
find  out  whether  or  not  the  lack  of  artistic 
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growth  of  a  given  orchestra  is  due  primarily 
to  lack  of  player  talent  and  training,  or  pri¬ 
marily  to  lack  of  study,  preparation,  knowl¬ 
edge  and  talent  on  the  part  of  the  conductor. 

But,  let  the  conductors  express  these  re¬ 
actions  in  their  own  words:  “I  learned  enough 
about  what  I  don’t  know  about  conducting  in 
that  one  week  to  chart  a  course  of  study  for 
myself  for  many  years  to  come”. 

“During  my  first  rehearsals  back  home,  I 
realized  I  had  something  to  offer  the  orchestra 
that  I  had  never  before  had  and  that  it  was 
GOOD!  It  can  only  be  credited  to  what  I 
learned  from  Mr.  Steinberg  and  the  Pittsburgh 
Symphony.  My  orchestra  can  play  better  than 
I  knew,  ^me  of  the  previous  trouble  has  \m- 
doubtedly  been  with  me,  and  already  some  of 
my  problems  have  been  corrected.” 

“The  Conductors’  Conference  has  instilled 
in  me  a  desire  to  really  begin  to  delve  into 
problems  of  conducting  that  heretofore  I 
hadn’t  known  even  existed.” 


‘"The  Conference  pointed  out  to  me  the 
places  in  my  technique  and  experience  that 
need  development  and  careful  watching,  as  I 
continue  to  learn.” 

^Mphearsal  techniques,  baton  techniques  as 
^Hbs  interpretive  ideas  were  made  available 
t^us  in  abimdaiice.  If  we  didn’t  profit  and 
leam  by  the  experience — it  is  our  fault,  not 
anyone  else’s.” 

The  League  has  studied  many  such  letters 
in  the  last  five  years  since  initiating  its  first 
conductor  study  project  with  the  Philadelphia 
Orchestra  in  1952.  Of  even  more  significance 
has  been  the  opportunity  to  observe  the  amaz¬ 
ing  progress  of  some  of  the  conductors  from 
the  time  they  attend  their  first  workshop  to 
the  time  when  they  return  for  a  workshop 
two  or  three  years  later. 

It  is  through  these  experiences  that  the 
League  and  the  supervising  conductors  have 
been  convinced  of  the  validity  and  value  of 
these  study  projects  and  it  was  with  deep 
gratification  that  the  League  received  its  last 
^ant  from  the  Rockefeller  Foundation  mak¬ 
ing  possible  the  continuance  of  the  study 
programs  during  the  coming  three  years. 


Conductors  Who  Attended  the  First 
fl^ference  with  Pittsburgh  Symphony 
Wch,  1956 

Mathys  Abas,  Conductor,  Waterloo  Symphony 
Piero  Bellugi,  At  that  time  Conductor,  Tri- 
City  Symphony,  Davenport,  Iowa 
Walter  Charles,  Conductor,  Abilene  Symphony 
Minas  Christian,  Conductor,  Evansville  Phil¬ 
harmonic 

Edgar  Curtis,  Conductor,  Albemy  Symphony 
Thomas  Facey,  Conductor,  Golden  Civic  Or¬ 
chestra 

John  luele.  Conductor,  Winston-Salem  Sym¬ 
phony 

David  Katz,  Conductor,  Queens  Symphony 
Orchestra 

John  H.  Krueger,  Conductor,  Youngstown 
Philharmonic 

Van  Lier  Lanning,  Conductor,  Wilmington 
Symphony 

Gibson  Morrissey,  Conductor,  Roanoke  Sym¬ 
phony 

Marvin  Rabin,  Conductor,  Central  Kentucky 
Youth  Symphony 

Irwin  Spector,  Conductor,  Illinois  State  Nor¬ 
mal  University  Symphony 
Harold  Paul  Whelan,  Conductor,  Spokane 
Philharmonic. 

Salvador  Amita,  Professor  of  Music  in  the 
American  University  of  Beirut,  who  was  a 
guest  of  the  Conference. 


At  the  Convention — make  advance  appoint¬ 
ments  with  people  you  especially  want  to  see 
so  you  won’t  miss  them  in  the  rush  of  con¬ 
vention  days. 


Represent 

Your 

Orchestra 


THE 

NATIONAL 
CONVENTION 
June  13-15 

♦ 


THE 

WESTERN 
CONFERENCE 
June  27-29 


REGISTRATION  FORM 
For  Americon  Symphony  Orchestra  League 
Fifth  Annual  Musicians'  Workshop 
June  13-15,  1967 
Sioux  City,  Iowa 


Name. 


Address- 


(CITY  AND  STATK) 


Name  of  orchestra  with  which  you  are  affiliated:. 


Instrument- 


Date: 


Registration  fee  $10.00,  payable  at  workshop  unless  otherwise 
notified. 

NOTE:  This  registration  does  not  take  care  of  your  hotel  reserva¬ 
tions.  Please  file  the  hotel  reservation  blank  with  The  Sioux  City 
Symphony. 

Mail  this  Registration  Form  To: 

AMERICAN  SYMPHONY  ORCHESTRA  LEAGUE 
P.  O.  Box  164 
Charleston,  West  Virginia 


HOTEL  RESERVATION  BLANK 


For  Amorican  Symphony  Orchestra  League  National  Canvention 
Sioux  City,  Iowa 
June  13-15,  1957 


Convention  Headquarters:  Hotel  Sheraton  Mortin 


A.  Please  reserve  accommodations  for  _  number  of  perstms  as  checked: 

Each  of  the  hotels  has  some  air  conditioned  rooms  at  rates  somewhat  higher  than 
the  quoted  minimum.  Check  if  air  conditioning  desired. 


Prefer  air  conditioned  room. 


Daily  rates  quoted  are  minimum  for  each 


classification 


Single  with  bath 

Double  with  bath . 

Twin  beds,  bath . . 

Single,  detached  bath 
Double,  detached  bath 

Single,  no  bath  .1 . 

Extra  bed  in  room  _ 


Sheraton  Sheraton 

Martin  Warrior 


$  .5  00 

$  550. 

7JiO 

8.00. 

R-SO 

10.00. 

.RJiO 

000 

3.00 

350. 

Hotel 

Hotel 

Mayfair 

Jackson 

$  4.00 

$  .3.50 

.5.50 

500 

750 

3.00 

2.25 _ 

B.  Please  list  names  of  occupants  included  in  the  above  reoervation. 


C.  Arrival  date _  _  .  Time _ 

Signed  - . _ _ _ _ 

Street - - . _ 


City  and  State _ _ 

Date _ _ 

D.  Name  of  orchestra 

affiliated  with _ _  . 

E.  Position  held - 

Mail  This  Reservation  Blank  To 


ASOL  CONVENTION 

Sioux  City  Symphony 
402  Commorco  Building 
Sioux  City,  Iowa 
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League's  New  Members 

ORCHESTRAS 

Aberdeen  Civic  Symphony  Orchestra,  South 
Dakota.  Dr.  John  W.  Shepard,  Cond. 
Beloit  Civic  Symphony,  Wisconsin.  Lewis 
D.  Dalvit,  Cond. 

Columbia  Symphony  Orchestra,  South 
Carolina.  John  Canfield,  Cond. 

Penfield  Community  Orchestra,  New  York. 

Thomas  V.  Miller,  Cond. 

Saint  John’s  University  Symphony,  Minne¬ 
sota.  James  W.  Kelly,  O.S£.,  Cond. 
Westchester  Philharmonic  Symphony,  Mount 
Vernon,  New  York.  Franco  Autori,  Cond. 
Young  Artist’s  Chamber  Orchestra,  Los  An¬ 
geles,  Calif.  David  Blum,  Cond. 

Yuma  Community  Concert  Band  &  Orches¬ 
tra.  Arizona. 

WOMEN’S  ASSOCIATION 
Augustana  Town  &  Gown  Women’s  Sym¬ 
phony  Guild.  Sioux  Falls,  South  Dakota. 

EDUCATIONAL  INSTITUTIONS 

Indiana  University,  Bloomington,  Indiana. 

CONDUCTORS 

Blum,  David,  Young  Artist’s  Chamber  Or¬ 
chestra.  Beverly  Hills,  Calif. 

Dunn,  Richard.  New  York  City 
Hawthorne,  Joseph,  Toledo  Symphony.  Ohio. 
McNaughton,  David,  Johnstown  Municipal 
Symphony  Orchestra.  Pennsylvania. 
Millar,  Gregory,  Monterey  County  Sym¬ 
phony  of  San  Francisco. 

Newburger,  Nathan,  New  Providence  Sym¬ 
phony  Orchestra.  Rhode  Island. 

BOARD  MEMBERS 

Brandenburger,  Mrs.  Sheldon.  Sacramento 
Philharmonic,  Calif. 

Gray,  Mrs.'  Horace.  Santa  Barbara  Sym¬ 
phony,  Calif. 

MUSICIANS 

Albright,  Philip  H.,  Bass.  St.  Louis,  Mis¬ 
souri 

Blythe,  Ruby  Ann,  Oboe.  Chandler,  Arizona 
Burton,  James  L.,  Bassoon.  Austin,  Texas 
Critser,  William,  Oboe.  Conde,  South  Da¬ 
kota 

Fisher,  Huot,  Clarinet.  Ashland,  Oregon 
Green,  Allene  Susanne.  Cello,  Lake  Bliiff, 
Illinois 

Hofer,  Mrs.  Barbara  Delaney.  Flute,  Chat¬ 
tanooga,  Tenn. 

Hofer,  George,  Bass.  Chattanooga,  Tenn. 
Murphy,  William  R.,  Clarinet.  Audubon, 
New  Jersey 

Oren,  Mrs.  Marjorie,  Carmel,  California 
Seeley,  David  B.,  Oboe,  Kalamazoo,  Michi¬ 
gan 

Shore,  Beverly  Claire,  Violin.  Fort  Collins, 
Colorado 

Switzer,  Miss  Penny,  Trumpet.  Villa  Park, 
Illinois 

WOMEN’S  ASSOCIATION 

REPRESENTATIVES 

Treuhaft,  Mrs.  William  C.,  Cleveland  Or¬ 
chestra  Women’s  Conunittee 

INDIVIDUALS 

Cisek,  Richard  M.,  Graduate  Student,  Uni¬ 
versity  of  Pennsylvania 
Stockwell,  David  C.,  Chicago,  Illinois 


At  the  Convention — ask  questions.  People 
will  be  eager  to  help  your  orchestra.  They 
may  feel  it  is  presiunptuous  to  offer  help  un¬ 
less  asked  to  do  so. 


Calendar  of  League  Activities 

Apr.  10-24, 1957,  New  York  City.  League- Juilliard  Opera  Theater  Institute  for  Conductors. 
June  7-13,  1957,  Sioux  City,  la.  League  Course  in  Orchestra  Management. 

June  13-15,  1957,  Sioux  City,  la.  National  Convention. 

June  13-15, 1957,  Sioux  City,  la.  Musicians  Workshop. 

June  20-July  5,  1957,  Asilomar,  Monterey  Peninsula,  Calif.  Conductors  Workshop. 

June  27-29,  1957,  Asilomar,  Monterey  Peninsula,  Calif.  Western  Conference  of  Orchestras. 
Oct.  11-13, 1957,  Detroit,  Mich.  Music  Critics  Workshop. 

March  27- April  3,  1958,  Pittsburgh,  Pa.  Conductors  Conference. 

Note:  Conductors  Workshops  and  Music  Critics  Workshop  made  possible  by  Rockefeller 
Foundation  grant  to  the  League. 


CONCERT  CALENDAR— 


Dale 


30 


Orchestra 

Abilene  Symphony 
Pontiac  Sym^ony,  Mich. 
Waukesha  Symphony,  Wise. 


Winston-Salem  Symphony 
Lincoln  Symphony,  Neb. 
Lancaster  Symphony 
Philadelphia  Orchestra 
Odessa  Symphony,  Tex. 
Fort  Wayne  Philharmonic 


(Continued  from  Page  14) 


Conductor 
Walter  Charles 
Francesco  Di  Blasi 
Milton  Weber 


John  luele 
Leo  Kopp 
Louis  Vyner 
Eueene  Ormandy 
Walter  Mantani 
Igor  Buketoff 


Assisting  Artists 
Orchestral 

Celia  Merrill  Turner 

Patricia  Wojcik,  winner  of  1955-56  young 
Wisconsin  artists  commtition;  Waukesha 
High  School  A  Cappella  Chorus 
“Pops”  concert,  Joan  Melton,  pianist 
Blanche  Thebom 
10th  Anniversary  program 
At  Youngstown,  O. 

Piano,  violin  and  voice  contest  winiierii^^. 
William  Warfield,  baritone 


League  Membership  Application 

Name  of  orchestra,  organization 

or  individual  . .  . . . 

If  individual,  indicate  organization 

with  which  you  are  affiliated  . .  .  _ 

Position  held  . . .  .  .  . 

Address  . . - . . . - .  --  _ _ _ _ _ _ _ 


Date . .  Amount  Enclosed 


Annual  Membership  Dues  Schedule 

Adopted  at  1956  Convention 

Orchestras  Annual  Dues 

Operating  on  annual  budget  under  $  500 . . . .  . $10.00 

Operating  on  annual  budgets  from  $  500  to  $  4,999 . 20.00 

Operating  on  annual  budgets  from  $  5,000  to  $  9,999 . 40.00 

Operating  on  annual  budgets  from  $  10,000  to  $  19,999 . 50.00 

Operating  on  annual  budgets  from  $  20,000  to  $  29,999  . . . . . . 

Operating  on  annual  budgets  from  $  30,000  to  $  49,999 . . r. . . 

Operating  on  annual  budgets  from  $  50,000  to  $  99,999 _  K^.ud 

Operating  on  annual  budgets  over  $100,000  _ _ _ 150.00 

Symphony  Women’s  Associations  .  . .  . . . . . . . . .  .  10.00 

Arts  Councils  .  . .  10.00 

Individuals  . .  .  .  7X)0 

Service  -  - - - - - - - - -  .  15.00 

Libraries  . . . . - . - . . . - . .  5.00 

College  music  departments  not  having  orchestras.  Organization  10.00 

Business  Firms  .  . - . . . . . . . - .  .  100.00 

Mail  to 

American  Symphony  Orchestra  League 
_  P.  O.  Box  164 
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